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PREFATORY NOTE 


The second Adyar edition of the V arivasyU-rahasya is 
now brought out by the Adyar Library under the 
Editorship of Brahma-s'ri Pandit S. Subrahmanya 
S'astri. He was primarily responsible for bringing out 
the first edition of this work in 1934 with the help of 
the late Mr. A. K. Sita-rama S'astri, Adyar. When 
the first edition was getting out of stock, the Theo- 
sophical Publishing House suggested the desirability 
of the Adyar Library undertaking the publication of 
the work under its auspices. The suggestion was duly’ 
taken up. Mr. A. K. Sita-rama S'astri gladly trans- 
ferred to the Adyar Library the copy-right of the 
publication which he owned and this edition of the 
V arivasyU-rahcf-sya is now appearing as a work in the 
Adyar Library series. 

Attention may be drawn to some changes which 
have been adopted in the present edition. The original 
edition was in Crown 8vo while the present size is 
Demy 8vo, to be uniform with the other works of the 
Adyar Library series. The English translation is 
printed in this Edition immediately after the Text and 
the Commentary, while, in the original edition, only 
the Samskrt commentary of each verse was printed 
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after the Text, the English translation of all the verses 
appearing together at the end as a separate part. An 
index of verses and citations has also been added ; and_ 
it is hoped that this would serve to enhance the value 
of the book. 

It only remains for me to convey my grateful 
thanks to Brahma-sAl Pandit S. Subrahmanya S'astrl. 
Always immersed in many other kinds of work, he 
nevertheless found time to push through the publica- 
tion of this work in a very short time, as a result of 
which we are able to issue the book to the public, in 
time, to meet the needs of those who have already 
registered their orders with the Theosophical Publish- 
ing House. 

Adyar Library G. Srinivasa Murti, 

8th August, 1941. Honorary Director. 



FOREWORD TO THE FIRST EDITION 


A WORD of apology is needed for this presumptuous 
attempt of mine to edit this treatise, Varivasya- 
rahasya, by SVi Bhaskara-raya, with a commentary 
•of his own. More than ten years ago, I happened 
to go through the printed edition of this work edited 
by Mr. R, Ananta-krsna S'astrin of the Adyar Library 
and printed in the Tattva-vivecaka Press, Bombay, 
in the year 1901. As I came to understand that it 
•was out of print even then, I transcribed the whole 
work for my own use and found therein some errors 
and omissions. At that time I could not satisfactorily 
accomplish the task of rectifying the errors and 
supplying the omissions, however much I tried to 
■do so. Great credit is no doubt due to Mr. R. Ananta- 
krsna S'astrin for having brought out the work, not- 
withstanding the errors. Owing to other pressing calls 
on my time in connection with the editing of certain 
rare works, I was not till now in a position to devote 
the necessary time and attention, for bringing a correct 
and complete edition of this work. 

Last year, during my three months’ stay at Adyar, 
in connection with the publication of some works by 
the Theosophical Publishing House, when I had 



occasion to talk to my revered friend, Mr. A. K. Sita- 
rama S'astrin of the Vasanta Press, about the desir- 
ability of bringing out the correct and complete 
edition contemplated by me, he not only readily fell 
in with my views, but also promised to help me in the 
undertaking in all possible ways. This is no doubt 
due to the great admiration which he has for S'ri 
Bhaskara-raya and his works. On my return tO' 
Tanjore, my friend, Mr. R. Krsna-svami S'astrin,. 
Sub-Registrar, when approached for advice regarding 
the publication of the work, agreeably surprised me 
by stating that he had two MS. copies of the work, one- 
on paper and the other on cadjan leaves, both in 
Grantha characters and offered to place them at my 
disposal. My joy knew no bounds at this unexpected 
find of MSS. and this greatly heartened me in my 
further endeavours. Meanwhile an interleaved copy 
of the printed edition in the possession of Mr. C. K. 
Rama-candra Ayyar, Retired Engineer, Kumbakonam,. 
with corrections carried out and omissions supplied,, 
after comparison with a cadjan leaf MS. belonging to a 
descendant of S'ri Bhaskara-raya, was also made 
available to me, through the courtesy of the owner^ 
and a MS. on paper in Deva-nagari characters, 
belonging to the late Samba-s'iva S'astrin, Sthanika 
of the S'ri Bahgaru Kamaksi Amman Temple, Tanjore,. 
was kindly placed into my hands by my friend, 
Mr. T. Vis'va-natha Rao of Tanjore. With the help 
of the latter two MSS., I began to edit the work 
and prepare copy for the Press. At this stage the- 
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two MSS. promised by Mr. R. Krsna-svami S'astrin' 
reached my hands, as also a Malayalam edition 
printed about twelve years ago, with Sloka-s 148-158, 
164, 166 and 167 of the text excised and two new 
S'loka-s^ added at the end, with a Malayalam Com- 
mentary by Kandiyur Maha-deva Ayyan, 

I have reasons to believe that the Malayalam 
edition is entirely based on the printed Deva-nagari 
edition. The above mentioned four MSS. and two 
printed editions were of immense help to me in the 
preparation of the present edition. In the printed- 
edition, certain portions of the commentary of some- 
of the S'loka-s of the first part and of nearly a third 
of the second part are not to be found. Besides this,. 
in one or two places the readings adopted in the 
text do not agree with those adopted in the commentary 
and S'loka-s 94, 112 and 158 of the present edition are 
not to be found there. The four MSS. were service- 
able to me in the detection of errors in their copying 
and determining the correct form. The omissions in 
the printed edition have been supplied by me with 
the help of the MSS., especially Mr. Samba-sfiva 
S'astrin’s Deva-nagari MS., which contained four lines 
of commentary which the others did not contain, 
and without which the meaning of the text would 
have remained obscure. In determining correctly the 

II 
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Vyakulaksara-s found on page 106 \ the paper MS. of 
Mr. R. Krsna-svami S'astrin was more helpful to me 
than the rest. The tabular statement attached to 
the book, although based upon the statement published 
in the Malayalam edition, has been improved upon 
by me and Mr. C. K. Rama-candra Ayyar, by the 
introduction of some changes which we considered 
•suitable. The Aksara-s inserted in the S'rl-cakra, 
published for the first time in this book, are based 
■on the S'rl-cakra published in the Prapanca-sara, 
S'rl Vani Vilas Press edition. The Aksara-s in the 
Bindu, Tri-kona and Asta-kona appearing in a separate 
page have been inserted, as indicated in the Prapanca- 
sara-samgraha. The half-tone block was prepared 
with the help of a photographic copy of the picture 
•of S'rl Bhaskara-raya secured by Mr. C. K. Rama- 
■candra Ayyar. 

As this work could be of use only to persons 
■well-versed in Samskrt and in Mantra Lore, it was 
■■thought expedient to publish an English rendering of 
■the same for the benefit of devoted students not 
•so qualified. 

My thanks are due to Mr. T. R. S'ri-nivasa 
■Ayyangar, B.A., L. T., Retired Head Master, Kalyana- 
■sundaram High School, Tanjore, for his great help 
■in giving a free rendering of the work in English, 
which, without being a mere verbatim translation of 
the text, makes use of important portions of the com- 
imentary as well, with a view to make the sense 
' See Page 113. 
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clear. I have also to give expression to the gratitude 
I owe my friend Mr. R. Krsna-svami S'astrin, who, 
with his characteristic kindness, undertook to write 
an introduction to the work, in addition to lending 
me two of the MSS. and helping me also otherwise. 
I cannot adequately express my sense of obligation 
to Mr. A. K. Sita-rama S^astrin, but for whose help- 
so promptly and cheerfully rendered, this humble efiFort 
of mine would not have seen the light of day. 

If the editor’s attention is drawn to any errors 
that might have unwittingly crept in in this edition, 
they will be corrected in the next edition, which it 
is hoped will not be long in coming, as only a few 
copies of this edition have been printed and the 
chief object of those that have laboured hard for the 
publication of this work, has been to propagate the 
Shl-vidya, as expounded by S’rl Bhaskara-raya, among 
as large a circle of Upasaka-s as possible. 

Tanjore Subrahmanya S'ASTRi 

1 - 6-34 




FOREWORD TO THE SECOND EDITION 


The growing demand for the book has necessitated 
a second edition which has been undertaken by the 
Adyar Eibrary. The opportunity has been utilized 
to revise the text and commentary with the help of 
some additional MSS. Variants in readings have been 
pointed out in foot-notes. The S'rl-cakra has been 
shown in accordance with the view of S'rl Bhaskara-raya 
(see verse 93). 

Mr. K. Rama-candra S'arma, a member of the staff 
of the Adyar Library, has been of great assistance 
to me throughout the printing of this editioni He 
traced almost all quotations and also helped me in 
reading the proofs. To him I express my sincere thanks. 


Adyar ) 
2-8-41 > 


S, SUBRAHMAljiyA S'ASTRI 
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INTRODUCTION 


The Varivasya-rahasya is a classic treatise dealing 
with the secret of worship as elaborated in the S'akta 
Agama-s, which are themselves based on the eternal 
Veda-s. According to the S'astra, the worship of the 
Supreme is of two kinds : External {Buhyd) and 
Internal (Antara). In the external method, Cakra-s, 
images and other concrete physical objects are used 
as emblems and Upacara-s are offered to them. For 
purposes of internal worship the Supreme Goddess 
is invested with three forms, viz,, the Sthula (gross), 
the Suksma (fine) and the Para (the highest). The 
first or Sthula form possesses hands, feet and other 
bodily organs and can be seen and felt by those 
who have acquired Mantra-siddhi. The Suksma form 
is composed of the letters of the Sarpskrt Alphabet, 
which go to form the various Mantra-s and this 
Mantra-form is capable of auditory apprehension by 
gifted persons. The Para form is of the nature of 
Caitanya (intelligence) and is the object of pure 
mental contemplation. Beyond these three forms is 
that transcendent aspect of S'ri Devi, where she is 
experienced as the Innermost Self of Bliss. It is for 
bringing about this transcendent Experience which 
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is the smnmum honum of life, that the Veda-s and 
their auxiliary Vidya-s were revealed by Ts'vara Hinaself 
at the beginning of creation. The Veda-s were however 
found to be too voluminous to be of use to all and 
hence the sacred Gayat-trl was extracted, as contain- 
ing the quintessence of the Veda-s. This Gayat-tri 
has itself two forms, the lower (exoteric) and the 
higher (esoteric). The lower form is the familiar one, 
consisting of twenty-four letters divided into three 
Pada-s (feet), with a fourth Pada of eight letters 
occasionally added for certain spiritual purposes. The 
higher (esoteric) form of the Gayat-trl-m antra is 
what is known as S'rl-vidya-pauca-das'aksarl, which is 
secretly handed down from teacher to pupil and which 
alone is capable of leading the aspirant to the attain- 
ment of Moksa. Each letter of the S'rl-vidya has 
its own presiding deity and special signification, and 
a correct knowledge of these meanings and also the 
full meaning of the entire Mantra is absolutely essen- 
tial, if its Japa (meditative repetition) is to bring 
about the desired effects. The great Bhaskara-raya 
devotes his work, the Varivasya-rahasya, to an 
elaborate and thorough exposition of these various 
meanings and concludes his work with a convincing 
demonstration, that the S'ri-vidya-panca-das'aksarl only 
enunciates the grand Upanisadic truth of the identity 
of the individual self with the transcendent Self, con- 
tained in the famous Maha-vakya, Tat tvam asi. His 
stern denunciation of the ignorant people, who indulge 
in the show of mere external worship and disregard the 



XXV 


inner and more important method expounded by him, 
deserves special notice and consideration. 

The Varivasya-rahasya is composed of two 
sections (Ams'a-s) and contains 167 S'loka-s numbered 
consecutively. Both the Varivasya-rahasya and the 
•commentary, Praka^a, which accompanies it, are from 
the pen of Bhaskara-raya. This work appears to be 
the first treatise which Bhaskara-raya wrote on his 
favourite subject, S'rl-vidya. He makes constant refe- 
rence to this work, in his later treatises on Mantra- 
s'astra like the Setti-bandha and the Lalitu-sahasra- 
nwtia-hhu&ya^ while no mention is made of his other 
Mantra-s'astra.works in the Varivasya-rahasya. The 
reader who wants to have a bird’s-eye view of the 
■contents of the book, is referred to the helpful and 
detailed table of contents, prepared by the editor, 
Pandit S. Subrahmanya S'astrin and prefixed to it. 

Bhaskara-raya’s Date 

Bhaskara-raya may be taken to have flourished 
between the last quarter of the 17th and the second 
half of the 18th Centuries A.D. He has himself given 
the dates of completion of some of his works. His 
Bhasya on the Lalitu-sahasra-nnman, was completed 
■on the As'vina-s'ukla-navami of Kala-yukta of the 
Samvat year 1785. His S>etu-handha finished on 
the S'iva-ratrl day of S'aka 1655 (1733 a.d.) His 
Gupta-vatl had its birth at Cid-ambaram, in the year 
Pramoda of Samvat 1797. The Samvat years in 
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which the Lalita-sahasra-nUina-hhUsya and Setu- 
bandha were composed correspond to 1728 and 1741 
respectively of the Christian Era. The KSla-yukta 
and Pramoda referred to above correspond to 1738- 
1739 and 1750-1751 a.d., according to actual calcula- 
tion. There is thus a discrepancy of ten years which 
requires to be explained. 

The learned author of the introduction to the 
Nirnaya-sagara Press Edition of the Lalitu-sahasra- 
numa-bhasya, narrates the following story about 
Bhaskara-raya : Bhaskara-raya, though an adept 
in all branches of learning, was a follower of the 
Vamacara sect of S'aktaism. The Pandit-s of Benares,, 
where Bhaskara-raya resided at the time, resolved to- 
lead a crusade against him and convince him of his 
error in following the Vama-marga form of worship. 
The Pandit-s’ revolt was led by Narayana Bhatta, a 
famous author and paternal grandfather of Kamala- 
kara Bhatta, the author of the N irnaya-sindhu. Bhas- 
kara-raya came to know of the resolve of the Pandit-s 
and himself took up the challenge by inviting them 
to a Maha-yaga to be performed by him, where the 
question of the rightness or wrongness of his devotion 
to Vama-marga might be discussed and settled once 
for all. Accordingly Narayana Bhatta and his followers 
took themselves to the Yaga-s'ala, where they were 
cordially received by Bhaskara-raya. Their brave 
resolve to drag Bhaskara-raya into a controversy found 
no occasion for fulfilment, as they were struck with 
astonishment and awe by the magnificent ritual and 
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the spiritual greatness of Bhaskara-raya. Still not 
willing to be baulked in their attempt, they began to 
put questions on certain knotty points in Mantra- 
s'astra, which was the special forte of Bhaskara-raya. 
Bhaskara-raya readily answered their questions. At this 
stage Kuhkumananda Saras vatl, a learned Sarnnyasin 
and an ardent devotee of S'ri Devi, turned to the 
Pandit-s, and told them that their attempt to vanquish 
Bhaskara-raya was entirely futile, as S'rT Devi Herself 
was speaking through Bhaskara-raya. Narayana Bhatta 
was sceptic and wanted ocular proof of this. At once 
the Svamin took some water from the basin, where 
S'ri Devi had been bathed by Bhaskara-ra^’a and 
anointed the eyes of Narayana Bhatta with it. NSra- 
yana Bhatta’s eyes were at once regaled wdth the 
wonderful vision of S'ri Devi sitting on the shoulders of 
Bhaskara-raya and speaking through his mouth. The 
scales fell from the eyes of Narayana Bhatta and he 
who came to scoff at Bhaskara-raya and his method of 
Avorship returned home a wiser man. 

This story, though interesting as showing the 
greatness of Bhaskara-raya, is absolutely apocryphal. 
For, Kamala-kara Bhatta composed his Nirnaya- 
sindhu in the year 1668 of the Vikrama Era corres- 
ponding to 1612 A.D. and his grandfather Narayana 
Bhatta should have lived at least 50 years before this 
date. • Thus to make Narayana Bhatta and Bhaskara- 
raya contemporaries, Bhaskara-raya would have to be 
assigned to the second half of the 16th Century A.D.. 
In addition to the fact that this date goes directly' 
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against the implicit statements of Bhaskara-raya him- 
self regarding the dates of completion of some of his 
works, the following further facts require to be taken 
into consideration. 

1. Bhaskara-raya mentions, with respect and 
approval, Appayya Diksita, who lived between 1554 
and 1626 or between 1522 and 1594 A.D., as some 
would have it. 

2. Bhaskara-raya wrote a commentary on the 
Madhya-siddhanta-haumudl of Varada-raja, who was 
a pupil of Bhattoji Diksita, who himself was a disciple 
of Appayya Diksita. 

3. Khanda-deva’s Bhntta-dipiku was commented 
upon by Bhaskara-raya. According to S'ambhu Bhatta, 
a pupil of Khanda-deva, Khanda-deva passed away at 
Benares in the year 1722 of Vikrama-samvat corres- 
ponding to 1666 A.D., after assuming the Samnyasa 
As'rama and taking the name of S'rl-dharendra. 

4. Nagoji Bhatta the great grammarian, flour- 
ished between 1688 and 1750 a.d.. His grammatical 
work Manjusa, and his commentary on the Durga-sapta- 
^atl are quoted by Bhaskara-raya. For the above 
reasons the contemporaneity of Bhaskara-raya and 
Narayana Bhatta has to be dismissed as a myth. 

Another factor has also to be noted in this connec- 
tion. Umananda-natha, a disciple of Bhaskara-raya, 
composed his Nityotsava in 1775 a.d. and there is a 
tradition referred to by Rames'vara Suri, a pupil of 
another disciple of BhSskara-raya, that the Nityotsava 
was revised by and had the approval of Bhaskara-raya 
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himself. Though Rames'vara Suri thought fit, for 
polemical purposes, to belittle this tradition, we can 
safely accept it as genuine and possessing value for 
historical investigation. We may therefore unreservedly 
assume that the literary career of Bhaskara-raya 
lasted from the beginning of the 18th Century a.d. to 
somewhere near 1768 a.d. 

Life of Bhaskara-raya 

The following details regarding the life and 
literary works of Bhaskara-raya have been culled from 
the Ehnskara-vitasa written by his disciple Jagan- 
n5tha, who afterwards assumed the Diksa name of 
Umananda-natha and wrote the Nityotsava, a treatise 
on the worship of Tri-pura-sundarl, based on Paras'u- 
rama’s Kalpa-sutra. This short biography of Bhas- 
kara-raya has been published along with the Lalitu- 
sahasra-numa-hkclsya by the Nirnaya-sagara Press, 
Bombay. 

There was once a Brahmana, named Gambhlra- 
raya, of Vis'va-mitra-gotra. He was famous alike for 
his learning, character, intellect and wealth. A ruler 
of the Vijaya-nagar Kingdom engaged Gambhira-raya 
to give an exposition of the Maha-bharata in his court. 
He was so much pleased with Gambhira-raya’s per- 
formance that he conferred upon him the hereditary 
title of Bharatl. Gambhira-raya’s wife, Konamamba, 
gave birth to Bhaskara-raya in the town of Bhaga. 
Bhaskara’s Upanayana was performed at Benares by 
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his father and he was placed under the tuition of 
Nara-sinihadhvarin, who taught him all the eighteen 
Vidya-s. The progress of his studies was greatly ac- 
celerated by the fact that even when he was a mere 
boy he was initiated by his father into the worship of 
Sarasvatl. It is narrated that, when he was only a boy 
of seven years of age, he was able to excite the admira- 
tion of Sabhes'vara by his dialectical ability. After 
mastering the Gauda-tarka under Ganga-dhara Vaja- 
peyin, he was married to a girl named Anandl, who 
presented him with a son named Pandu-rahga. Seeing 
that the Atharva-veda had gone out of use owing to 
a break in Sampradaya, he undertook the laborious 
task of mastering that Veda and teaching it to a 
number of Brahmana-s. It was he who popularised the 
Devi-hhugavata-mahU-ptir'Uria and the Adbhuta-kUiida 
— the eighth Kanda of the Ramayana. He initiated 
his wife into the worship of S'rl-vidya and gave her the 
name of Padmavaty-ambika. He himself underwent 
the Diksa of Purnabhiseka under the teacher, S'iva- 
datta S'ukla. He then undertook a tour in Gujerat 
and there vanquished in debate a teacher of the 
Vallabha-sampradaya. A Samnyasin of Madhva- 
sampradaya drew’ him into a philosophical controversy. 
Bhaskara-raya came out victorious and married 
ParvatT, a relative of his opponent. He performed 
Soma-yaga at Benares. After a short stay at Benares, 
he removed himself to the banks of the Krsna River at 
the request of his disciple Candra-sena, a minor chieftain. 
Later on, he went to the Cola country where his Nyaya 
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teacher, Gahga-dhara Vaja-peyin had already settled 
himself in the village of Tiruvalah-kadu, on the southern 
bank of the Cauvery. With a view to be near his old 
teacher, he chose for his residence a village named 
Bhaskara-raja-puram gifted to him by the IMaha-ratta 
ruler of Tanjore and lying on the northern bank of the 
Cauvery, just opposite to Tiruvalah-kadu. He lived to 
a ripe old age and shuffled off his mortal coil at the 
famous Ksetra, Madhyarjuna — modern Tiru-vidai- 
marudur, on the main line of the South Indian Railway. 
The house where he last lived and passed away in the 
Maha-dana-puram Street, Tiru-vidai-marudur, was in 
existence till a few years back. 

Besides writing a large number of brilliant standard 
works, which will be dealt with later on, Bhaskara-raya 
and his wife were instrumental in constructing or 
renovating various temples. At Benares he built the 
temple of Cakres'a ; at Mula-hrada a temple was dedi- 
cated to Pandu-rahga ; temples were built for Gambhlra- 
natha in the Kohkana country and Vajres'vara at 
Rames'varam. A temple to his family deity, Candra- 
lamba, in the shape of S'rl-cakra, was constructed at a 
place called Sainnati. A round of daily, monthly and 
annual festivals was arranged to be performed in the 
temple of Kaholes'a in the Cola Country. His first 
wife renovated the temple of Bhaskares'vara at Bhas- 
kara-pura on the banks of the Cauvery, by arranging 
for the construction of the outer walls thereof. 

Various anecdotes are told regarding the greatness 
of Bhaskara-raya and his supernormal spiritual powers. 
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One such anecdote may be narrated here. As already 
stated by us BhSskara-raya passed his last days in 
Madhyarjuna Ksetra. In the evenings he used to sit 
on the outer pial of his house in a reclining posture 
with his feet resting on the pillars and give instructions 
to his pupils. A Samnyasin from Veppattur daily 
passed by the house in the evenings, on his way to the 
temple of S'rl Maha-linga Svamin. Bhaskara-raj'-a, 
however, would not notice the Sarnnyasin, nor did he 
rise from his place and do obeisance to the Samnyasin, 
who consequently began to entertain a feeling of ani- 
mosity towards Bhaskara-raya. Once they had occasion 
to meet each other at the temple of S'ri Maha-lihga 
Svamin during Pradosa. The Sarnnyasin wanted to 
wreak his vengeance on Bhaskara-raya and in the 
presence of a large crowd of people began to condemn 
Bhaskara-raya’ s action in not observing the rules of 
etiquette, which a householder should observe towards 
a Sarnnyasin. Bhaskara-raya coolly replied that if he 
made the customary prostration to him, his (the 
Sainnyasin’s) life would be endangered. The Sarnnya- 
sin lost his temper and challenged Bhaskara-raya to 
prove bis statement. Bhaskara-raya accepted the chal- 
lenge and requested the Sarnnyasin to put his gourd and 
staff on the ground. When Bhaskara-raya prostrated 
himself before them, they were broken into a hundred- 
pieces. The Sarnnyasin was struck with awe and 
clitrsbed down from his arrogant attitude. Approach- 
ing Bhaskara-raya he addressed him as follows: “ I owe 
you a thousand apologies for my ignorant behaviour 
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towards you. I now realise your greatness. I may, 
however, be permitted to represent to you that if you 
do not show respect to a Samnyasin, your example will 
be followed by others and the Samnyasa As'rama itself 
will get discredited.” Bhaskara-raya felt the force 
of this representation and from that day onwards he 
would retire into the house on the approach of the 
Samnyasin. 

If this story is true, this behaviour of Bhaskara- 
raya, which appears to savour of the superiority 
complex, requires to be explained and justified. Such 
explanation and justification are forthcoming in the 
Setu-bandha of Bhaskara-raya. According to the 
S'astra, a person who has undergone the Sodku-ny'asa 
becomes one with the Supreme Is'vara and he cannot 
be expected to prostrate himself before any other man 
who has not undergone the above Ny'asa. If such an 
uninitiated man compels an Initiate to respect him 
by falling down at his feet, the former does so at his 
peril. The Initiate who has attained God-vision sees 
God everywhere and his whole life is full of rapture 
and divine worship and the difficulty comes in only, 
when such a person is provoked to action by the 
thoughtless curiosity of the natural man. Even here 
the S'astraic warning is given more in the interests 
of the ordinary man, than with a view to fill the 
mind of the Initiate with an exaggerated idea of 
himself. The justly condemned superiority complex 
■can find no place whatever in the mind of the 
Initiate. 
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The Religion and Philosophv of Bhaskara-raya 

In the opening stanza of his Bhasya on the LalitU- 
sahasra-iiuman, Bhaskara-raj'-a gives expression to his 
unswerving faith in the threefold Veda, the three sacred 
fires and Tri-pura, the Supreme Goddess. 

The Veda is the sole and ultimate authority on all 
matters of religious belief and practice. The three 
fires are the medium through which the Vedic rituals 
are to be performed. The Supreme Goddess, Tri-pura- 
sundari, is the object of religious worship and devotion. 
Bhaskara-raya is hence an ardent adherent of the 
Sanatana Vaidika-dharma. He belonged to the Rg- 
vedi-s'akha and scrupulously performed the Soma-yaga 
prescribed for a Brahmana householder. The form of 
the Supreme, which attracted him most and to whose 
service he devoted his long life and marvellous in- 
tellectual powers, wj-as Devi Tri-pura-sundarl, whose 
Mantra is the S'rl-vidya-panca-das'aksari. Into this 
Mantra and into the worship of Shi Devi he was 
initiated by Nr-sirnha alias Nr-simhananda-natha, who 
was the author of the SUmbhavUnanda-kalpa-latU and 
the Paribh'asa s'loka-s on the LalitU-sahasra-iiUman. 
Bhaskara-raya assumed the Diksa name of Bhasura- 
nanda-natha and had many devoted disciples, the 
most famous of whom was Uma”nanda-natha, the 
author of the Nityotsava, a popular manual of the 
worship of S'rl-vidya. My maternal grandfather’s 
grandfather was one of the direct disciples of Uma- 
’’nanda-natha. 
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Bhaskara-raya based his religious philosophy on 
the synthetic doctrine promulgated by the illustrious 
Appayya Dlksita in his Ratna-traya-pariksa. Accord- 
ing to that doctrine, the one attributeless Brahman 
assumed two forms by Its own inherent power of 
Maya. These two forms are styled respectively Dharnia 
and Dharmin. The form Dharma divided itself into 
male and female. The female form is the consort 
(Devi) of the Supreme S'iva {Dharmin). The male 
form, viz., Visnu, became the material (Upadana) 
cause of the Universe. These three forms together 
constitute the unconditioned Absolute. It is this 
synthetic doctrine, which enabled him to sing with 
equal religious rapture the glories of S'iva and S'akti 
and which accounts for the total absence of that bigotry, 
which invariably follows the heels of a narrow and 
one-sided conception of Is'vara. 

In the realm of metaphysics Bhaskara-raya was a 
convinced adherent and upholder of the A-dvaita-vada, 
promulgated by the Great S'ainkara. He begins his 
commentary on the Sapta-^atl with a fervent invoca- 
tion to S'rl S'amkaracarya, the teacher of teachers. 
He quotes profusely from standard A-dvaitic works 
like Pahca-p'adihn, V'arttika, Vivarana, Bhamatl, 
Sarnksepa-^Urlraka, Panca-da^l, etc. Innumerable 
passages in his Lalitn-sahasra-nama-bliasya may be 
cited to prove his allegiance to the A-dvaita-vada. Yet, 
in the face of this direct testimony, it is strange to 
find that a view'- prevails in certain quarters that 
Bhaskara-raya’s attitude towards the A-dvaita-vada 
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was not altogether sympathetic. Certain passages from 
his Varivasya-rahasya, Setu-handha and other works 
are pressed into service in support of this view. For 
example, in his commentary on the 3rd S'loka of the 
Varivasya-rahasya Bhaskara-raya puts into the mouth 
of the Tantrika who upholds the Parinama-vada the 
following criticism of the Vivarta-vada of the A-dvaitin ; 
“ The element of difference existing between Brahman 
as cause and the world as effect is alone to be regarded 
as superimposed (Kalpita) and not the entire Universe.” 
The self-same criticism of the Vedantin’s Vivarta-vada 
is also found in the Setu-handha and the Lalita-saha- 
sra-nama- bJtasya. 

In reply to this view we have to point out as follows : 

(a) The very fact that this criticism of the 
Vivarta-vada is introduced by the words “ The Tantrika 
refutes” clearly indicates that it is not the final and 
considered view of Bhaskara-raya. To us it seems that 
this criticism is levelled against the overstatements of 
certain later day A-dvaitin-s, who, in their zeal for 
systematization, pushed the theory of the illusoriness 
of the world (Mithya-tva) to undue and indefensible 
lengths. 

(b) Secondly, Bhaskara-raya’s attitude towards the 
Vivarta-vada gains support from the famous verse of 
Bharatl Tirtha’s Vnkya-sudhn alias Drg-drgya-viveka, 
which runs as follows : “ Existence, Intelligence, Bliss, 
Form and Name — these five make up all objects 
whatever ; the first three constitute Brahman (the sub- 
stratum) and the last two make up the world.” The 
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plain import of this S'loka is that Name and form 
(Nama-Rupa) constitute the element of difference 
(Bheda) and when this is stultified (Badhita), ■what 
remains is but the substratum {Brahman). This is 
what Bhaskara-raj'a himself says at the end of his 
commentary on the 3rd S'loka of his Varivasya- 
RAHASYA : “ An object as an object is ephemeral, but 
it is eternal in its aspect of Brahman (the substratum).” 

(c) Thirdly, there is no inherent and deep-seated 
opposition between the Vivarta-vada and the Parinama- 
vada. S'ri S'amkaracarya himself states at the end of 
his Bhasya on the Brahma-sutra (II, 1, 14) : “Without 
rejecting the world of effects as unreal, he (Sutra-kara) 
has recourse to the Parinama-vada on the ground that 
it may be of use in meditations upon the Sa-guna 
Brahman.” Sarva-jfiatman, S'rl S'amkara’s pupil’s 
pupil, deals with this question at length in his Samhsepa- 
&nriraka and categorically declares that in the Vedanta 
system the Parinama-vada is but the necessary stepping 
stone, which naturally leads to the central doctrine of 
Vivarta-vada (II, 61). The entire context (II, 55 to 82) 
merits the most careful consideration in this connection. 
The notion, therefore, that Bhaskara-raya’s attitude 
towards the A-dvaita-vada of S'rT S'arnkara is one of 
hostility, deserves to be summarily rejected. ' 

Bhaskara-ray^a’s Literary Works 

Bhaskara-raya wrote more than forty works. In 
his short biographical sketch of his Guru, Jagan-natha 
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gives an informing list of the works of Bhaskara-raya. 
He seems to have had a first hand knowledge of the 
contents of the works he has enumerated and on this 
account the information given by him is all the more 
valuable. It is a matter for regret that many of these 
works are not available at present and we fervently 
hope that a diligent examination of the contents of the 
private libraries in South India may bring to light 
many more of these monumental works of Bhas- 
kara-raya. 

Vedanta — (1) Ca^a-bliuskara. (2) Nilucala- 
capetik'U, written in reply to the Prahasta, which was 
probably a work on the Dvaita system of philosophy. 

MImamsa — (3) Ynda-kautuhala contains the report 
of a friendly debate, which took place in the court of a 
minor chieftain, between Bhaskara-raya and Svami 
S'astrin, the son of Nr-simhadhvarin, the teacher of 
Bhaskara-raya. (4) Bhutta-candrodaya — Khanda-deva, 
the great Mimamsa-writer composed his BhaUa-dlpiku, 
with a view to elucidate the Nyaya-s (maxims) which lie 
imbedded in the Mlmarpsa-sutra-s of Jaimini. Khanda- 
deva did not deal with the first Pada of the first 
Adhyaya and the last four Adhyaya-s (13th to 16th), 
which constitute what is known as the Samkarsa-Tianda. 
Finding that Khanda-deva’s work was incomplete in 
this respect, Bhaskara-raya supplemented it, by writing 
his comments on the portions left out by Khanda-deva. 
As he himself says : “ Till now Khanda-deva’s work 
was a Dipiku^ because its beginning and end were 
wanting. It has now become the Bhntta-candrikU, as 
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it contains all the sixteen Kaln-s." There is a pun 
upon the word Kala. The moon’s Kala-s are sixteen in 
number and Bhaskara-raya’s Bhutta-candriku, deals 
with all the sixteen chapters of Jaimini’s Mlmamsa- 
■sutra-s. Bhutta-candrodaya is Bhaskara-raya’s com- 
mentary on the enlarged Bhufta-dipiku, (/.e., Bhntta- 
•candriTis). 

Vyakarana — (5) Rasika-ranj am is a commentary 
on the Madhya-siddhanta-kaiimudl of Varada-raja. 

Nyaya — (6) NyUya-mandana. 

Prosody — (7) Chando-bhuskara is a Bhasya on 
the Chandah-sutra-s of Pihgala, (8) Chandali-kaustu- 
bha. (9) Vrtta-candrodaya. (10) Vurttika-ruja. (11) 
Mrta-samjivani. Nos. (7), (8) and (9) are referred to by 
Bhaskara-raya himself in his other works. 

Kavya — (12) Candra-sUlM. (13) MadhurUmla. 
(14) Bhaskara-su-hhasita. 

Smrti — (15) Smrti-tattva. (16) Sahasra-bhojana- 
khanda-tlku is a commentary on the portion of the 
Dharma-sutra-s of Baudhayana which deals with the 
procedure to be adopted in Sahasra-bhojana. (17) Sah- 
kha-cakrUnkana-prUya^-citta prescribes the expiatory 
■ceremonies to be undergone by those who brand their 
bodies with the weapons of Visnu. This act is con- 
demned by the Smrti-s, though it has the sanction of 
the Panca-ratra Agama. (18) Ekndasfl-nirnaya. (19) 
Pradosa-nirnaya. (20) Trca-bhuskara. (21) Kunda- 
bhuskara. 

Stotra — (22) Siva-stava. (23) Devl-stava. (24) 
Siva-dandaka (published by the S'rl Vani Vilas Press 
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of SVl-rangam). (25) S'ivUstottara-^ata-nama-stotra- 
vyukhyn. This work was published some years agO' 
by Pandit Jyestharam Mukund-jl of Bombay. In this 
work Bhaskara-ra\^a has explained the 108 names of 
S'iva, contained in the Sivastottara-^ata-n^ma-stotra 
of the Skanda-purana. Each name of S'iva is explained 
in a S'loka and 108 different metres are employed for 
the purpose. This small treatise proves Bhaskara- 
raya’s mastery over the intricacies of Samskrt Prosody. 
The Sivixstottara-sJata-nUma-stotra was also com- 
mented upon by the famous Nlla-kantha Diksita in his- 
S'iva-tattva-rahasya. 

Mantra-s'astra — (26) Kha-dyota, a commentary 
on the Gana-j^ati-sahasra-nTZman. (27) CandralUmhct- 
muhutmya-tiku. (28) N'atha-nava-ratna-maln-malijus'U, 
a short hymn in praise of his Diksa-guru. (29) BhUva- 
nopanisad-hh'Ssya with prayoga. This work deals 
with the worship of S'rl-cakra in the various parts of 
the body without the use of external symbols. (30) S'rl- 
suhta-hhctsya. (31) Kaulopanisad-bJvasya. A perusal 
of this work which has been published by Arthur 
Avalon (Sir John Woodroffe) is sure to dispel the many 
mistaken notions which people entertain about the 
Kaula system of worship. (32) Tri-puropanisad-hliUsya. 
(33) Sau-hhugya-hhn&hara^ a commentary on the 
LalitU-saha&ra-n'Uman has been printed in the Telugu 
and the Deva-nagari scripts. It is a monument of 
Bhaskara-raya’s superhuman erudition and is an in- 
dispensable guide in all matters relating to Mantra- 
s'astra. (34) Sau-hhagya-candrodaya is a commentary 
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on Vidya”nanda-natha’s Smt-bhagya-rain:a1zara, a well 
known treatise on the science and religion of S'rl-vidya. 
(35) Varivasya-RAHASYA with Praka^a. (36) Tri- 
pura-stindari-buhya-varivasya deals with the external 
worship of S'rl Devi with the use of physical symbols. 
Bhaskara-raya himself refers to this work in his Lalifn- 
sahasra-nUma-bhasya. (37) Ratnaloka, a commentary 
on Paras'u-rama’s Kalpa-Sidra. (38) Gupta-vail^ a 
commentary on the Durgd-sapta-^ ail which forms part 
of the Murkandeya-purdna. This has been published 
along with (39) S'ata-&lohl, which summarises the 
various Mantra-s embodied in th.& Sapta-s'atl. (40) Md- 
Id-mantroddhdra expounds what are known as the fifteen 
Khadga-mdld~mantra-s found in the Lalitd-pari^ista- 
tantra. (41) Setu-bandha is Bhaskara-raya’s magnum 
opus. It is a commentary on a portion of the Vdma- 
kesfvara-tantra dealing with the external and internal 
worship of S'rl Tri-pura-sundari. Bhaskara-raya’s 
marvellous attainments — intellectual, literary and spi- 
ritual — find their fruition here. We may safely assert 
that, in his Setu-bandha, Bhaskara-raya has said thel, 
last word on the religion and philosophy of S'ri-vidya.- ' 

Vedic — ( 42) Vaidiha-ho^a, a short glossary of 
certain Vedic words was published in Bombay some 
3'^ears back. 

Of the above 42 works (1), (2), (5), (6), (7), (8), 
(9), (10), (11), (12), (13), (14), (15), (16), (17), (18), (19),. 
(20), (21), (22), (23), (27), (30) and (37) are only known 
by name. The rest are available either in manuscripts 
or in print. 
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In his Varivasya-rahasya and Lalitu-sahasra- 
nnma-bhusya, Bhaskara-raya says that he would write 
commentaries on the Tanira-ruja and the Lalita-sUi-ti. 
It is not known whether the promise was fulfilled. 

The catalogue of Samskrt manuscripts in the Adyar 
Library mentions a commentary by Bhaskara-raya 
named Vil^a on Bhattoji T)ik.sit 2 L' s SiddhUnta-katunudt. 
In the Sarasvati Mahal Library, Tan j ore, there is a 
manuscript of a small work by Bhaskara-raya on 
Mlm5ijisa named Matvartha-laksan’n-vicUra. This 
may probably form a section of the Vuda-kautuhala 
already noticed by us. 

A perusal of the available works of Bhaskara-raya 
will reveal to a discriminating reader, that Bhaskara- 
raya possessed rare literary gifts which he ungrudgingly 
employed in the service of God and man. His style 
possesses a refreshing directness and precision, which 
is rarely found in later day Sarnskrt authors. That 
his poetical talents were of no mean order is proved 
by the choice quotations extracted by Jagan-natha in 
his biographical sketch. His learning was truly en- 
cyclopaedic. It extended from the rudiments of the 
art of cooking to intimate acquaintance with the giddy 
heights of philosophic speculation. His masterly in- 
troduction to his Setu-bandha, where he makes a 
brilliant and successful attempt to evolve a compre- 
hensive synthesis of “ the sublime philosophy and the 
satisfying religion ” of the Veda, is enough to accord 
him a permanent place in the galaxy of literary 
and philosophical luminaries of this sacred land of 
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Bharata-varsa. His devoted disciple, Jagan-natha, pays 
the following loving tribute to his master, with which 
we should like to conclude this introduction. 

5r: ii 

Tanjorel KrishnaswSmi S'astrI 

15 - 6-1934 3 
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May my devotion be unto Lord (my preceptor) 
Nr-siipha, the bestower of Prahlada’s heart’s desires 





(of Supreme Bliss as well as other goals of human 
desire), whose glorious deeds of old have been extolled 
by the celestial hordes (assemblage of the wise), w'ho 
sprang forth in the holy place of Aho-bala effidging 
amidst the region of mount S'esa (who came out of 
the loins of the spouse of Aho-bala, whose feet were 
ever present in the hearts of one and all of the 
princes) to slay the elephant Hiranya influenced by 
the extreme rut of darkness (to refute the tenets of the 
Dhvanta-s [Madhva-s, the followers of Madhva] filled 
with the pride of gold, elephants and their false 
doctrines), the Brave One (one brimming with 
learning), the fountain-source of sacred lore, (the 
author of sacred books) and the father of the Universe 
(the spiritual guide of the world). (1) 
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May this attempt of mine satisfy the assemblies 
of learned men (to be met with) as far to the east as 
Kama-nipa over which the river Brahma-putra flows, 
as far to the west as Gam-dhara, profusely watered 
by the Indus, as far to the south as Setu hallowed 
by the foot-prints of Raghu-vara, and as far to the 
north as Kedara, thickly covered with snow. Who has 
the power to gratify multitudes of brutes ? (2) 
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That Great Radiance triumphs, at the sight 
whereof whatsoever else is not seen. While so, how 
is it said in the Veda-s that all is known on Its being 
known ! (3) 
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It has the S'akti (Power) of Vimars'a which may 
be defined as inherent throbbing. It is in conjunction 
with S'akti that S'iva creates, sustains and destroys 
the world. (4) 
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She (S'akti) by whose transformation this creation 
in the form of Artha-s (objects), S'abda-s (words), 
Cakra-s (plexuses) and Deha-s (bodies) exists, should 
by all means be unravelled by us. (5) 
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The fourteen Vidya-s are the expedients to be 
employed by us in this world to understand Her aright. 
Even among them the most essential are the Veda-s 
and therein especially the Gayat-trl. (6) 
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She (Gayat-tri) is of two forms : one of them, 
clear, being what is recited in the four Veda-s ; 
the other (S'rl-vidya), not clear, being very much 
esoteric. (7) 
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Even the Veda-purusa talks of such Vidya in such 
conventional terms as Kumo yonili- kamal^, etc. and 
not explicitly. (8) 
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Krodhis'a {K) along with S'rl-kantha [a), Kona- 
traya, i.e., triangle {E), Laksmi ( 7 ), Mamsa (L) along 
^vith An-uttara (a), constitute the first Group known as 
\''ag-bhava-kuta. (9) 

S'iva {H\ Haipsa (S), Brahman (77), Viyat (77), 
S'akra (L), these severally conjoined with Aksara 
(a), constitute the second Group known as Kama-raja- 
kuta. (10) 

The selfsame Group, rid of S'iva {Ha) and Viyat 
{Ha), constitutes the third one known as S'akti-kuta. 
At the end of these three Groups should be added 

three Hrl-lekha-s (one in each). (11) 
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The form of Hrl-lekha is made up of the twelve 
letters — Vyoman (H), Agni {r), Vama-locana (z), Bindu 
(m), Ardha-candra, Rodhinl, Nada, Nadanta, S'akti, 
Vyapika, Sa-mana and Un-manl. The Samasti (aggre- 
gate) of the nine beginning with Bindu is known as 
Nada. (12, 13) 
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In the first Group there are eighteen letters ; in the 
middle Group there are twenty-two letters ; the last 
Group is similar to the first; thus there are in the 
aggregate fifty-eight. (14) 
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Kama-kala (J) and Tri-kona (E) are to be pronoun- 
ced "with two Matra-s. Hrl-lekha-s devoid of Bindu 
are to be pronounced with three Matra-periods. (15) 
In the case of the other letters the period is half a 
Matra added on to a Mstra (i.e., one and a half Matra-s). 
Bindu’s period is half a Matra. The others coming 
thereafter in succession will have one half of the period 
of the letters immediately preceding each of them. (16) 
Computing in ’the above manner, (it will be found 
that) this Nada comes to have one Matra less one 
Lava. (16-) 
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In the ^'ak-kuta there are eleven IMatra-s, in the 
middle , one there are eleven and a half, and in the 
S'akti-kuta eight and a half, less one Lava in each case. 
(Thus) there are, on the whole, thirty-one !Matra-s less 
three Lava-s in the Mantra. (-17, IS) 
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These letters (of the Mantra) have their origin in the 
throat, the throat and palate, the palate, the teeth, the 
roof of the mouth, and the nose, (and are pronounced) 
with the aid of internal efforts, Sprsta, etc., and exter- 
nal efforts, Vivara, etc., as the case may be. (19) 
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The first (Kuta), which has the blaze of the diluvian 
Fire, touches An-ahata, beginning from Aluladhara. 
The second (Kuta), which has the brilliance of ten 
million suns, touches Ajna-cakra therefrom (from 
An-ahata). The third (Kuta), which has the effulgence 
of ten million moons, touches Lalata-madhya (the 
middle of the forehead) thence (from Ajna-cakra). 
The letters (constituting the three Kuta-s) have to be 
regarded as so many beads in a Rosary, one above the 
other. (20, 21) 
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Nada emanating from Muladhara functions as the 
string passing through the several letters, forming with 
them a composite whole, even as the threads in a piece 
of cloth. (21-) 
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The Bindu, circular in form, shines forth like a 
lamp (with its seat) in the middle of the forehead. (-22) 
Ardha-candra having its seat just above that, 
bears a significant name, both in point of brilliance 
and form {i.e., shines like and assumes the form of the 
crescent moon). Rodhini, which is immediately the 
next, is triangular in shape and has the brightness of 
moonshine. (23) 

Nada, which resembles the ruby has the appear- 
ance of a nerve placed between two eggs {i.e., a 
vertical line between two zeros). Nadanta has the 
sheen of lightning and resembles a plough with a 
Bindu attched to the left. (24) 

S'akti resembles a nerve rising out of the left of 
two juxtaposed Bindu-s. Vyapika is said to have the 
form of a Bindu and a triangle with its apex resting 
thereon. (25) 

Sa-mana has the form of two Bindu-s placed one 
above the other, with a line connecting them. The 
same, shorn of the upper Bindu, is Un-mana. Above 
this lies Maha-bindu. (26) 

The body of S'akti and the (two) others following, 
has the cumulated brilliance of twelve suns. (26-) 
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Having in this manner ascertained the places of 
'(origin of and seats assumed by) the letters, one should 
pronounce them with the aid of the efforts (external 
and internal mentioned above). (-27) 

The Nada of the first Group should be pronounced 
immediately with the second Group. So also, one 
■should deal with the Nada of the second Group along 
with the third Group and not separately. (28) 

One should construe the third Group as being 
variegated by a conglomeration of the nine (letters) 
beginning with Bindu of the first two Groups. (29) 
One should pronounce the Nada of the third 
■Group beginning from Bindu and ending with Sa-mana 







in the order of sequence and construe the same as- 
having merged in Un-mani. This is (the procedure to 
be adopted for) pronunciation. (30) 
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There are ten (Matra-s) in the first Group, the 
same number in the middle with the addition of a half,, 
and eight with the addition of a half less one Lava in 
the third Group, making in all twenty-nine (Matra-s) 
minus one Lava, which is the period for the Japa 
(Pronunciation) of the Mantra. (31)^ 
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In this (Vidya) by treating (the three Groups) 
severally and conjointly' may be construed the four 
Bija-s which take the forms of Creation, Preservation, 
Destruction and An-akhya (the nameless one). (32) 
These four Bija-s may similarly be construed as 
assuming four different forms by being treated severally 
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and conjointly in each of the following cases : Puta, 
Dhaman, Tattva, Pitha, Anvaya, Linga and Matrka. (33) 
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The Trinity consisting of Brahman, etc., with 
their S'akti-s, Bharatl, etc., form the presiding Deities 







over the threefold aspects of every action comprised 
in Creation, etc. (34) 

These three Deities, Brahman, etc., and their 
S'akti-s, Bharatl, etc., signify the several letters of the 
Mantra, in the manner to be hereinafter described in 
the S'aktartha. (35) 






^ 50qiWTSJTqilq?sr^?qTqg: i 

=qT=TTfciqTBf?Tt^sf^ 

«JT'-:qiTT^M^T 5n3[; 

^TT^: 


The Nada-s which emanate from the (three) 
Kundalini-s which are otherwise known as Sa-parardha- 
kala-s of the Kama-kala-s (f) contained in the Hrl- 
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lekha-s (Hrim) (of the three Groups) should be 
construed as the three triads of Cakra-s. (36)- 
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In the Repha (r) of the third Group should be 
construed the Brightness which is the cause of the- 
Jagara (wakeful) state wherein alone the ten Indriya-s 
(physical and psychic) function. (37)' 
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In the ikara of the third Group should be 
construed the Brightness which is the cause of the 
Svapna (dreaming) state, wherein the four Antah- 
karana-s prevail ; the Lakara {La) of the second Group 
should likewise be so construed. (38) 
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In the Bindu of the third Group should be 
construed the sub-conscious state which is the cause 
of Su-supti (deep slumber), wherein all the Antah- 
karana-s are in a dormant condition and the Jiva 
almost so. (39) 
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The state wherein the Nada brings about absolute 
Caitanya is known as the Turya Avastha, i.e., the fourth 
state. This should be construed as prevailing in the 
three letters beginning with Ardha-candra. (40) 
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Bliss alone (in its entirety) which is beyond the 
range of description by men is the Turyatita (beyond 
the fourth) state, which is to be construed in the five 
letters beginning with Nadanta. (41) 
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%r4 ^^iFf^ici I m ^ 7tfr|f55f^^, f% 

I 3ITC — 1 >TF"4T- 

re'-:?Tf^ I I 1 

5g?i^T^zr^, I ‘^qjg-’ (^-{-\^.) ff% gqt' 

3n5[T5^: 1 Ffv:iTFTT qg'l | JT^:% tfr ^ 

11 11 

In the Repha, Bindu, Rodhini, Nadanta and' 
Vyapika places of the third Group should be construed 
five S'unya-s (Noughts) of the shape of the crescent in 
the plumes of the peacock. In Un-mani should be 
construed a sixth S'unya (Nought) which is shapeless 
and is known as Maha-s^nya. (42, 42-)' 

SfFn^WFTTO il I1 

moi; I sn^JlT q'RT RFI- 

T%TORf^ 1 RSiT^^rr;:ir 11 -2^ 11 


The coalescence of Prana, Atman and Manas is- 
known as Prana-visuva. (-43) 
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ETTS-JH^f^T^ ^fqj^JT^^eifqT%T^^- 

5TT^ ^ ‘ STFfWRSRfJIT^ 5 

#T I5v:crr ss^wr^*i; i JT^^rmkT \\ 

E:«Tfn|^T?ITW-^ 1 ^’3,’ fRf ^Tf^TT^'t^T- 

I ^WS?IT I T^m?T S^TS^T 1 

m: I 3iT'?RFnrr^T i stnrr^r^fi^ ^?^otf^<t^- 

g2r?fT^f:§i^5rF^^?T^#rJT \ sn ss^RiRrif^^Ts^^ 

li 11 


By coalescing the Nada of the first Group with 
the four Bija-s obtained by the treatment (of the three 
Groups) severally and jointly, as also by the coal- 
escence of one’s Atman with the Nada (emanating 
from Muladhara) and construing them to be Nada 
(pervading the plexuses beginning) from An-ahata to 
Brahma-randhra, what is known as Mantra-visuva 
Jesuits. (44, 44-) 






3FSf^: I #.^JTinJm 53*oiFnfT 1 

ifT^oT 5{'ii'i^ar jnfrag^JT vr^r^r^^oi 

II II 


By extending the Xada emanating from Muladhara, 
so as to pierce the twelve Granthi-s (Knots) of the six 
Cakra-s (plexuses) through the Susumna Xadi, as far as 
Brahma-randhra, the coalescence of the resultant Xadi, 
Xada and Arna is known as Xadika-visuva. (-45, 46) 

Ef^TRl^pJTTf — 

?n^Fcn^ ^ II 8'a n 

51^ 11 yv3- 11 


A very subtle Nada emanates from pronouncing 
the letters Repha (r), Kama-kala (?) and those beginning 
from Bindu and ending with Nadanta of the Harda- 
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kala {Hrini). The construing of the merging of this 
(very subtle Nada) with S'akti is known as Pras'anta- 
visuva. (47, 47-} 

wFm ii ii 

S??Tfq^T- 

II « ^ 11 

^jrt 4 3?r^'tTO3n^ ^^Tpr^jrt m: 


This Nada merged with S'akti should again be 
construed as merged in Sa-mana, which Nada merged 
with Sa-mana should likewise be construed as merged 
in Un-manl. The latter two are respectively styled 
S'akti-visuva and Kala-visuva. (-48, 48-) 
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i:55q?fT^ I ^ qgfq ?^^IsnwrRp5<T?n^ f%?ITS^RMT- 
^R*»T:, CIS?T sfq ^TSf^JR}^^- 

‘ STf % f^l ^ ’ ^TRJTT =^:5?r<?TTS^?qT^^- 
f ?ft^?lF?T 3Tfq ^ 3TT^5qti%fcf% I sn^g 

1 f^gF 1 f%?ii?rawr s^iwft:, 

^ V3 ^ 

'‘ ^ ^ ?RT#r I ^ mraRT 

1 mi^ li ’ ff% \ 

^aiTfJ^i553T^T^ ^rT^t^OT ^TR, cfr^fW ^ 

1 cTRi^SWRDT 11 11 


When Nada is pronounced, permeating all the 
parts of the S'rl-vidya-kuta-s beginning from Kakara and 
■ending with Un-mana and having from A-kula to Un- 
mana for their seats, taking up in all three hundred and 
seventeen Truti-s over and above three and a half 
Nimesa-s, Tattva-jfiana is attained at the close. This 
is the prime factor in the realization of Caitanya 
.and is known as Tattva-visuva. (-49 — 51) 



m I 



3i^ssf^=^iir mw^^: I 

=5IWn^JT^¥rN^ 5tT2^ 1 5f2TS^?5_=^- 

^ Rrm Rfc^ %Ri 1 

’^5p?KTf^q^ %Ri JRi ^81% 

%fM,, ?ifTFF3[Rf5i ^^'i^rRfRf 1 ^Rt4?5r^P!Fr5- 

fkm 3iiikFi^?i'jnJTS'i-^#^ fr«T ^tt^i'^si^^^t- 
RF5Tf^^^S«TRfTW^T^T%HTJn SWTS^Hoi ^ ^T- 

li 11 

Pronouncing the letters fully cognizing the Avas- 
tha-s (states), S'unya-s (Noughts), Visuvat-s (Coales- 
cences) and Cakra-s (Plexuses) which are respectively 
five, six, seven and nine in number and also with the 
knowledge of the true import of the Mantra-s, consti- 
tutes (what is known as) Japa. (52) 

gd: WimRT: I 

II II 

Thus comes to a close the first part of Varivasya- 
rahasya brought to light by Bhaskara-raya with the 
grace of his Guru. (53) 

?ft#?^??rrsT=^0ITfT5er%^ »TTFf?XT!!?Tq???TT5lT 





f|cNn[[: I 


®FRr[f^ ^ 11 ’ fc2i4n?R^g??r5^- 

^KOI^ Pi;3;2n TTTTS^THT^WFRT^^^^^ni — 
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51%^!% ^ sr^e n w 

^ II HH II 


I ‘ m\ ’ |1% ^ 

^^^’TJiFraT, m 3fq t^q»?H^5ira- 

^rf^q^^^rrq sri^tb^k 
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Pronunciation without a knowledge of the true 
import bears little fruit, (even as) the offering thrown 
over ashes without fire does not burst into flame. (54) 
To those who are merely conversant with the 
recital of the different sounds without a knowledge of 



their meaning may be compared the donkey with a 
load of sandalwood (grown in the Malaya mountains) 
on its back. (55) 

3^!: qf#lT: I 

WWW 

^T^T^TFT II 11 

By those men who are in quest of the Purusartha-s 
(the goals of human desires) should be comprehended 
the meanings (of the Mantra). To those who ignore 
the meanings there is no Artha (the attainment of 
their desire) ; on the other hand (such ignoring leads 
to) ruin. (56) 

^ :rRT^: I 

— 

mm: 3?T%I: | 

ii ii 
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TSrfPrnJT: 




^ 54^H«I'NR?I^c^. 3M: 


ira STEf: 1 


^ 3TT?ft^T 


^T:, I: ?{]5i^T:, 1 Wm^ I 31§i 

^'^'^^TRT ^fHT^Slgoif; 

cR#Rn ^ |^»4; 11 *^0 — 1! 


For these reasons, henceforward are to be dealt 
with, firstly the true significance of the Purna Gayat-trl, 
(then) Bhavartha, Sampradayartha, fourthly Nigar- 
bhartha, Kaulikartha, Rahasyartha, INIaha-tattvartha, 
Namartha, S'abda-rupartha, Xamaika-des'artha, S'ak- 
tartha, Sama-rasyartha, Samastartha, Sa-gunartha and 
Maha-vakyartha, to wit, as many Artha-s as there are 
letters in the Pafica-das'i Mantra. (57-59) 


^ rs rs 


^ I 


i5T iTRT II \'i II 


‘ m fra 

‘ ^ m’ fra I fra^ ^ 1 1 









‘ s^rpR^^f'3:^^ . . . ^ 

s{M 2?^, s^nJTTPr ’ fpf I cf% 

3 TqqfecI’J, I ■ 3U <=iWMOTrf: ’ 



sqtprf^ ^n^l ^ 

^[02fFlPt ^S I ^ 'Ta[g%^Tfq 


3m??if5r^ ^isspi^ I 3^1 ^ I ?i 

Wf, ^ T^^toR^T^ I ^ ^ ^ra; — ‘ 

srifoprair, mFi?f; # |?3 >t^ ‘f^r^ 5ri%i^- 

W«if HlPm SI# ^JT%R ^ 3#’ Is^TTR 1 ‘%5T- 
^ I SI^FIT^ ^R^fq 

1^ 11’ |p{ ^%’SRcFI ^S 1^" 1 1 

‘ ’ fPl #: 1 1 ^ CRT I 

3«I3 I ‘ # ’ fra #: I ff^ 

^ST^: I 1%^ |Pl sR^R^’i 1 ^‘nF^IT'^m- 

1 ‘ ^ ^i^%ra: I 

3^T^ 'rarar ‘^Frrs’rf #r 

ift^: ’ ff^ #; 1 3 

3^2IRT^^1^ fR^: I ^ 2«^f TTfrRRITf^TW 1 >T^T- 
1 ‘ ’ f^#^ra^f%FTqf?rRinJTTPi- 

^i^rarar i r ^r- 

Rt 4:, F^RR RT^raS'T^R ‘RRFR |RT%T 

SI^PTT^ ‘^0^^ |Pi | 1 


^ ^ I 



f§sft^5r: 




?r: ffii i siwsrrgfM 

’ 3 n?n%f|^ 1^JT^ I 'Rcm- 

1 % 1 g^T^; ■ fra I 

^ 5 r?T; qf 1 Bl: ^ f^^: 1 ^^TSd'H’S: I M^f+lfd' 

ra^Frf^ m m:, ?ra:^52r^ g'q^rra'ra^^- 

I rafJira'^rara i ?r 3^1: qr fra^r 
qjjq;, isiiTjqTf^ ‘wsrira q^; qif : ' ff^ qq^ 1 
^iq^Tfq^q^ ^rq^T sqfsr q; spjiq; 1 wm siqqr q^wi^q; 1 

•O 'O 

51^: 5ri%qqTqqT q W^:, 5iqqqTSq=£i:qq;qqqT5ra!I q^q^ 


■R^fra: 1 3 ^'^•■, ?f?q?raT^qf?rqqf^qqTqraq- 


qq^wrararq; 1 ‘ m mil raq^ ' fra ^q;, ‘%|st 
itsr:,’ ‘ ^^jqT ^^orrarai ’ fRif^qsr 1 mmm qraxqq- 


q^TdqjRqqj^iira'^^q^raRjq^ 1 q^rara^qf li^qr; 1 
iqqqq; I qq I qqraq: 1 ‘ q^ ’ ^q qf%ST Sq 

RTg: I m qq ‘ i^qTqRqrraq't ffq qra: 1 qq 

Rfqq^ raq^qi: qqqfz^ q #raf:— qqqqf^^nMqn- 
qqiqT'qrr^^^^:, qq^^Roi^T qq^^4;[% fliq: qqfraqfq^ qqfqK: 
q^^T^qj^T^T qf^oiq: qqq^qrqfqqqqjraf^^qj^raqq^ 
t^^qt ra^ ^q^^qj ra=q: mmm qinq^s^i^qr 
q^q^ftfq 11 s.o, s.^ 11 


Kakara (Kd) signifies Kames'vara, i.e., He who 
desires ; in virtue of which it stands for Brahman ; 
which again conveys the significance of the word ‘ Tat ’ 
(in the Gayat-trl). The second letter {E) signifies 
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‘ Savitur varenyam ’ which stands for the worthy genital 
Deity, Kames'vari. (The third letter of the Mantra 
which forms) the fourth letter of the Alphabet (7) 
stands for ‘ Bhargo devasya dhl ’ which means S'iva 
who is immanent and all-sustaining. 'Lakara {La) 
signifies Mahl (the earth). Maya {Hrlm) signifies the 
third and fourth feet of the Gayat-tri. ( 60 , 61 ) 
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sWfSRiT I ‘ ‘ 

si^?r: I ‘ 'TRfTWT' 

1 3^ q^^%R f^^TTHT ^IT 

‘ I ?[%T% I 

rn^'^TT mm'. I 

— fjfIdJT I ^ =^«f^2n‘ 

^ITT^T ^ ^^TWdtSR'Jr I ^ Tf 3^M- 





I W — ” fkm 

^ ^'i^rfl I fft 5TT 5T; i 3TW irT?fHT: 

JTW?5?nT?q%T€M ■Rimraqr^R^^ ^ ^q- 

55rnRR?.ra?iT 1 ‘ ppfR^^imT wqi i 

TTFI^RT ^ ^^FTq?T RT; H ' fR Sismig- 

IIRS[^ ¥tFTHRq?R^^3^, ?r 3 ?T; ‘ SR^R/ 

11 S^ 11 

By the three letters (Ha Sa Ka of the second Group) 
are indicated the (first) three words [Tat savitur 
varenyam] (of the Gayat-tri). The fourth letter (Ha) 
indicates the next six letters (Bhargo devasya dhi). 
Then again, the first two letters of the third Group (Sa 
Ka) indicate the same three words and six letters. (62) 
The remaining letters of these two Groups (the 
second and the third) are to be construed as aforesaid. 
In this manner has been expounded the meaning of the 
Guyat-trt of the Vidyiz, in the Tri-puropanisad and 
the (DevT-)Bhaga-vata. (63) 

i 

11 \\ 



I ^T^nssf^T I 

5i%s;t 

#tw: I ^R^WTS^TOTSSRh^ I ^ ^ 5f3Ii?ft3?r- 

^on^; I f^RFTT 5 I 

^Twt?: I — ‘ ®r^f^ f| ¥rRT^: 

I ^RRt^sn ^"rCr|: I 

ir 1 %[Tr5ictRR^2?|^: — 

‘ ^TTRJTTT^^RFftRraim^f^CT^ flN^T%- 

’ |f^ I 

‘STfRf ^^^ s?T%5ltfJl?r: 1 'TR^'T^ 

11 ’ r^Tf^JTT qRq^Tf^^2TTTI^5f ^ 
1 ^ ^ sUfTStt^nS^^^g- 
I ^ =^ ?rf^ ^WTRIT 
mm #??T; ^vjiror 
^frFRf^TRTT: I li^WT ^ 

‘ CN;r ’ fi% \ 

^Rg 11 S,'A 11 

Brahman and Bharatl identical with Vama and 
Iccha, Hari and Ksiti identical with Jyestha and Jnana, 
S'iva and Aparna identical with Raudri and Kriya, 
these three pairs are respectively indicated by the 





three Groups, while the aggregates of the three male 
elements and of the three female elements therein 
respectively, known as S'anta and Ambika, are indicated 
by three iknra-s. (64, 65) 






^ mi 


[T m ^ I 
%?T mi II n 


m ^T, 




^ ^[^fnWHT WJIFIOTT WT^TT33T=5^ffT 

I ^T- 

g»T2RfiT^Tgq^ I irq 

RT5% I ^ 

sRn^i^^Tqif^ra ^w. \ ^ =q iF^qT?rc2Tw)qjR 

*iw:, 

g sfq ^ngq'm, 






^Rq^jn^qq^: i 

Sfswq^gr^ g ?r 1 ^ WTTR- 

?iHqi?r»rf^^qT: q^^^ri q?5iT^r^Rf^qKJT qrw^- 











I SfsiT — ‘ cCT^ 'R^TT- 
^I^3[;T^^ 1 ^Ct fT^T t 

^iffoT I ^?qsnJr^i^^Tf^5;^q- 

I ^ 1^ hofH 1 Hwt ?TJlfs^;^ IRT' 

^TT^T I ’ f i% I JT^RTf^TfT^J: I ‘ 

‘f^«T:’ JTqj 1 3p% g ‘ l^tqfZRTqqif — qRq't- 

1 q^lq qRqjq qq^jq^^^qq^ i 

qsfq^rarqMqT qf^q;, q^fqaff ga[fq^T^ i i#? ^qisf^vr- 
fqwfq q?^Tq^: i ^Rn^qw^qq^^^r^^lq 

q?'^T-^q5qTqRtrfT^5r5|4q||q^ ‘qrf^ t%=qq ^q^,’ 
sqRWf^,’ ‘ q ^ f 5 R; ^qf^^gqfq ’ | ^qMT^qiq- 


^qqqq ^ Ri^^q q?^| oqqfiT: i |iq q^qqj- 

'qqqpT^qg^^qTqt qR ^f^fd ■^qq — R^gqjqq ifq i 
q^qt sq ^q i ‘ 5^ ^qis^q ^qfqfq ’ fi%q?qqTqqqf^- 

^ Sfq |-,qq q^q^qq-. | ^^qjqT q^^T^^ 3 T%fqr 

qtqrq ip^q^i^nqqq^rf^'^ ^qRlfq q^fq— 
qT^#%q I i%q^qfT?qqf: qjq^ 1 sqTia[- 

■ftq^ I q^ qqjqT: s^q qq^ ^^q:, q?T%q^1l5?q4-|'q 
■qq^^^or ^T%^qq^, q 5 1%%S 1 fqqq^ qqRq: I qqj 
=q ^^q^fTq^^qq%q^q|q 5 lqqqq;H^^^^iqqq: ^jqqj- 
Iqq^ fiqqq*. ^qfqsql' q^qi^ q ®iTqiKR^q5qjiT^;;ttR9^- 
frqwrqq^qif^q* qjq^ qqqqqj^'lqq^qqjqlq^qTf^fq q^- 
q^iqqqr^: 1 q^Mftfq f^-qR^iq^^q 1 





q^^f*I5Rq H^r=}51>F 
siraWi^^fF ^qTFTra ! 3^5^ sq I 

^7HFn5>n ^F^rf^oTiq^#^ ttm. dg.H+i^- 

Efi^gqqT?! ?F5?m^ sfq ^nswr^rag 

?r^Tsq^^qi ?FK?TTf^e^^wTH^(0 — ^'iif^i 

f%r; 1 5^qgTsq^<f,^.^oi 5^ 

q#i^, sfq Tn^5[Frq^=5qcq 1 ^ 

5 fq 3 ^ fra 11 SA 11 


The three triads Bharati and others, Sakala and 
others, and Brahman and others may also be taken 
to indicate the three Groups shorn of Maya {Hrim) 
which (latter) indicates the (concordant) fourth pair 
(of S'iva and S'akti). (66) 

|fn eef^R^: I 

^ ^RIT cFRft II ^'3 II 

srwfssi^Re^T^^ wmx q#RiT i 

ST^ 5=r H II 


Jimr sfq ^^irafq 3 i 



qRTTOT f^Rnlf^ ^wr- 

1 ^ ^ 5n=ffrf^?f sninssi^^ ^- 

sifiivri?# qmi^:, 3 ^Tmss%nTT^STRm^Tf^ 

^^: ri% I ar^r qi, 

T%aRlf%?R]^q^q^TiTi%^?2r^5fPT?^^Tar : ^fs^ f^- 

251^1?^ 1 3riTrfr?^^''FrwH^ i ^ 

— ‘ =^WT^SI^PT U I W^?^PT 
%T^ITZTPT =^ I ^rf^ I 

?ffrf^oi qTRif^ 5 i ^ ^wfas^rfs- 

I ®fT?iT 2^^ f ^ r ii% I 

q^SSf^?znt^¥rMferR57%T=E2T^T^: 5IT%: I 
m: 1 

5ffw 

1 5r5TJl3RonT^%WT^T?^fr^^^TT^ 51^: | cffg- 

T%^: 1 ^=^PT ^ 31^ g^^mTorfRT 

^Wii \s^v^ 

=qM ^rtj, Rf^^qp^RRiaRq ^ 

5 %: ?aaf?qT^' ^^^fqoft 

^W^Tssf^qw^^ qji^TjRT qjTqpqi iq^?JFqTq%^ ? 3 ^- 

' o^qr. 


Rsiqw% ^ cTi^T^qRqj^T^sj 



cr?^4: I '^STPIPT^ qTfJT;^jf5- 

, 5T T^ST: 1 

3t^^4 ^ % 1 — 

PT qWTfTOIH ^ . ^T ^ 5if#T[ pW 

??io^ %f^ 1 =^^T ^ftpfr g P5jj5- 

3K?WTJn^T^%?r ?i^’J^lIFT3^wfe5T^T^4cT’i[ , ^T 3?R^4 
1 m ^ SN ^^1- 

^nf^lfs5^?ft % m i cf^ =^ = 53 - 1217 ?^^ 

1 m ^ wiN^n- 

vriR ^ T^JH sgqq^f^ 1 £i5?7^^^.T5iq?isr 

^7S^o3[; ?74f 274fT^5Tfr^T;rf4^;Rcn?j ' ^vm- 

I ^T s4^R157T^Td sfq 1 ^§17 

‘ '7^ ’ l!M27^0|^Mc(47»ii^^27: >7f^^- 

{^^':q^27?7^f^ ^5^WF7W7 ^5^^^ %: cfoi^: 

^3r:?74ti7: 7^W%^: Waif: I m ^ 

5 q7:^W5r?^f4%4t s4: l ^^?7^4f47^57 ^77^? 

4!7TTO; 1 ^^^52771^1^2774 1^171 I 

11 l'5f75FTfl IS 2717^, 

37^17 ^71717 q^^^^’^'71%: I 37;i:^'7KDl7qMq^ 
f7^ I^ITR^ I 371 H ‘ 

q=ll1l77in5[^ 1^7^1177077 ^qJ7^17^17lfq 

511f7^: I 37111-: TJS^^k^Tl^ §; 11 H I Hf 175^ 







i ^ =^i;^T^Fra M^: i 

^ =^ I a^fq =^3^ t 

^FF^^s?fFT:'TT^Ra[T^ I ^ ^ fSJ^- 

^o5[S^qorR^^^^ fTH’?:, 5!i^F5?I5?- 

WTHi^FT^^ ^JPFTFT ?Hftc2nT5[ \ ^T^FF^: 

?3;^5qTf^^ 3 5FMT^2?lFFrJTT^TFrR>TF^^?2r’3: 1 
‘ SVRMSRn^: ’ fR ‘ cR Sf^ ’ f 1% 

^ R I ^ ^ Rf^: — ‘ =^R ^mRfiraT t^ttr ^Tf?r 
T^^nun % FJftfW: I 5fT ^Tifoi RI%rT ^ 

FRt ir ff^ 1 R FT^mF Fs?in 

’mRft 'Rf^ I 30^'!^ ^RTRI- 

^?IRT3 1 »5?f=aSS^^352RT=E^ sMSi^^sit 5T^T: 1 m If — 
FRTqnfRf^qqFI^WJnr^ R^R- 

i^^TRfq MtesSfTWq'FJR^TfJ^ 1 T^: ; 

55qTR^ I ^ ^ F^RinssTf ^- 

ETiM^qf^T m I ^ R qfRif; %fR- 

‘5[^SRf%55Tf2RqjT: R^R^ST^RRSTRqf^qST^i^fqf^^ 

'T^FFI^ sfq #TTF^ff- 

I^R^^aURTl^ ^TSTRSlJIll^SF’i: I 1^ Ri^f qTR^Rt 

^TfT ^ RRR; ^fT: R3^«fT IfT: I 

^5flR3HqRnft faFgsfNsiRn'Tvr: i 'r^ 

gsgr. 

R sllf I q^^^RirakRRfRI^Rr^- 

‘3RIT1IR.,’ ‘si^r®^,’ 
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‘sr:: ‘«T2:: f^Tf^q^srifir q^4- 

?TT^ 1 J^T^R?!# 

qp^, ■ wt^T: ' fT% q^qqT?i: i m 

I qq5T25if^oRr«f Fifk!#:q -^rt- 

^Jiwrgqq^; qjwqj^qfq^sra^T^Tqi 
qr^'ra: i ^ ^^fh; ^qr ^ir^qjROM* m 

^RfEqiTFi m^>^?RqFFIFiFI ^ I ^ sp^RI^+K^- 
^^5T=^«f I 5 ^qjP’^TT ^fgpeqr =q 1 

TTR^qr ^T3^ I 'PTSSf5?5fH3^cf«T fip^- 

fq^rq^ 1 S5pspq^f^s?^ qrq^ i ^^qrfq «p5i^di^ 

^5«Rq5q^”T^q 'iN^t I ‘ 

qiq^ fqqqR ’ (1° ^o \—'^) ^TR^iqfqiRT^q^'fe;, wtr 
%m q|q=qqq q^rs^Rq^sq^q quq^ i qqr q R^q— 
‘9iffq^qqR|q qrqqq^TRf^q: i ^rq^T: ^ilqoikq: w^r*. 
q^; raq: 11 s^q: +«si^MT iqq^iFjq: qqj'lf^q: i aprat; 
qRT^ q^q^frq^Jffq H ’ ffq | ‘ ST^^TOlR+l^ 5^ ’ 

ffq qtqTi® i ‘ ^qTq5RTRqq!RTfl?qERq^qfq« 

15^ q^ I ^^qwR: ^ l^qiR; 
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- ?qgcl?; 

® %iT =^. 




FTTN ^5r ^T#jr sff i ^t- 

I 3?^ irq ^SireTEf^H^TcI 

■R^nif R ^1% f^5r5R?5^^T'J5^ piT^riRraSTc^^T- 

^f^i% I cR^TR 7^; i 

Tf ^TR2iRT?i3^Rf?s^?jn5?R^- 

f^'t^T5?TT^2^rraRr^^2T »?RTkt 

^^fJRcI; ‘ fm,’ ‘ STRITT 

t 3?^?fM 5TR ’ fT% I 

SRR^^M I ^gfRIRT RRlf 

srf^f^ I ifR =^ R I R 

^T#r: 1 ^Rn^f f 3^g?qT%Rra i 

f^iT^ m^hfh, mi RF5??5cr5rT^^mRf:^igf^^%- 
SI^5I^'T Slif ^'t^TT 

I 1%^ ??r%: 

I m sierra I ^ =sf 

scir^: mm 1 R 3^3^3^T^^RPT-cR?T:, ^ g^T: 

3^^% 1 R ^ T%=?: Rirfs^^; ^f^^lf^gTHRJFRTRT 

‘ ’ f^«nf^^5qqf|jf^ | s^FTS^^q gqR | 

m sfRRra T^5§[2n?T^TT|R5^ f ^ 1 

ara RST ^ ^ ^ S[^5rRI |C?TT%%^- 

^^5RTfsf^^ I m ^ %ra 





'A? 


%iT^^fR53: I 3{^ n;cn^]^qJHW:ir 1 

^q^TTiT^^q^Tw ?Tg;f|¥riq; t 

q;^T?q^»ijT sfT g i ^Tsqrwt s^^Fq^pcqTq- 

qjRiqjRT’fqrg^irsn sgqgqr^sqT t 

^rqriTf^TR^qRJTq^^q raq?iT%g'q^q =^1^^ t 


3TcT q;^ ?^qTfgFg^RTFriRT%55??glRWfq?^T \ 

WA1 |g^q2ciT=sTqmi^T%^T qR=q^T^^RTfTTq qjqqjiu- 
f gqqRjf^'Fit RqqT5g’=q^ , ■ / ‘ * 


^qTRsqqfTTrg 1 qqr ^ ^qq; — qi fgqq ^TRrg : 


qqRfnqqqrqq^ qi^iwra’ ^ 


?q qr 


q ?qg' f^qqqqq^ ; ‘ q^TOqirqRf irqN ^qqg qq q«Rgf- 
mfq qqTfqqrqq,’ |fq ^iqqtq i qnwfqqr scqwT=5^fq qq- 

I ^Iqpqq ‘qgi ’^qpiTgqq,’ f^qTT%T q^Rq^q- 

q^qiq ^gqrqqt 'iqrMRTqqrqqT^qt fq^req, ‘ iw. ^ sfq.' 


f^qifgqr fqgqrrq i ^^q^RRqi^qi^T^ 3^^^qR5v?r: i 
=q qqRqq — ‘q=^q ^hs^t q^^Fri ^qi^qq; t 
gd^^DT^qgrfgqR^ 3 ii ’ ^ i s^r:, 

9TR^ fq^R:, RqifR: \ ^^^Tqiq%cfer- 

q:qTq5gqRcqiRq Rqnr^^^: i sfq ‘sf^TR- 

RngfgqRsigt q^rigt 

qqj^^’ {'^-\^-l) %^^ I Tqw^q^TraqqqTqfq — ‘^qq^qq- 



5§3Tf^1%^'k53't ^ n ’ >7^:53?^ ^R^TTR I 'I.cIR^^^- 

qsfT sff^ira ^i ^v^w. 3^f^JT3^t^=^jrJTfq i 

^ =^ q^:^q^TO>T^?r sfq 

5[Ti:^5q=Ei^^q , ‘ |fa I 

I 5rtoi?T^«? w- 

qsfjprg I ^ sfq 

^ ^ RT fi% 1 ^ =^ sfk 

^ — iTSRfR:^%iTfRf:?TimsnRR% RT I ffesj- 

^ OT: Rf^^R fRR^% II ’ 1 R'^RTR-^; RJTRf^R:, ^ 

3^RT^fR?r^«lRTf^T^ , ^fRI^fsR^R I fR^^f 

5Rf^ cTRt^R’^R ?RRrI^?RT^RRT SR^suRq; | 

^RRT^ I RI ^ 3RR^R5R^ S#, Rr^RJlDIT Ri^OI 
RT^ =R^R^I^R5H^R, RT7 5R^T^ =R^5RRT^ I f% =R, 

31^ f TS55T^R% I f 3ip5^^ f o^fls;^ ^ ^RRR I 
^TR^T ^TR^RRT: i%RTRTRfR?RT ^ I 

I fRR^R^ ^I^l^^RRRJTR: RTRRT?!^ I RJ^RR^R 
=R ^RR^^RRtRTIIrR: 1 RR: ^TRTRR^^: 

RR: fa5f^f^7n^T?IR5I^^R^ ^TRRRtfR RTR: ; 5^^ ^R5^ 
^TTRRlf^^ T^RoRT^RT I RRR^^tIrJ^RT RRRRJRR | ^ 


^ ?=IR®IR . 







sfq cRtw 

f% =^, qftmfi- 


1 ^T«T;^T«T^Fr 

S#ra 3 ^’^*5 1 sfq 

’T%Rm — ‘ JT’^^TRMRsnw-i^^'im 

i^-IcIT ■ Jff: 1 3 S^T: 1 ?T|- 

I 3I^T^: — 

jiTOi^^ ^ EfgjT 2^%iT i fsjjs^ra I cl^ 

pTR:, fi% W^:. I ^ 

°3?r^: I ‘ I 

TTS^ITW^ m STTOTT ^T: I 

I ^ 53?H pFR 5^:, ‘ ?: 

TIJTI^ sfFr: ’ fl% I il^irr ?^2R2T I 

gfl^ TR^f^^r R? RT^nffT^^Roir^TT^, 3iq;i |?n«RRa^ I 

TRRRfJ^ Tf^qiTo^T^ I T^'tJf^R f^^;. f|^'m| 

S^I^f Wf I m RSfcIT I #tR5fFip^^- 

1 ^ S^ RpSft^'k — Rl#:fR \ 

^W: , ‘ ^ R ’ ff% I 

5?FT^R5'^ I ^2R5cft2I: R^R: I 

?J3R^T^55Tpr Mrapj I f^ I 

S,v3, 11 






This Vidya originating from the seven different 
letters made up of the six Vama, Iccha, etc., and lka,ra 
repeated three times is identical with the S'akti-s 
(indicated by them). (67) 

The Para-devata (Supreme Goddess) who is the 
aggregate of the seven S'akti-s, Vama, etc., and is the 
embodiment of the thirty-six Tattva-s, does not differ 
from this Mantra even by the smallest measure. (68) 

i 

^ ii^ <> ii 




II ^9H II 


^ II ^3^ n 





%2?^=n?J5I ?T:. 31^1 %qT ^1% ^ I • 
fT%3’ f^iR: II 11 

The Akura and Hakara, which are identical with 
S'iva and S'akti, which are devoid of form, which 
embrace each other and which throb and shine, are 
(no other than) the Para (Supreme) Prahman men- 
tioned in the Upanisad-s. (69) 

The Brahman^ with the desire to create -the 
Universe, cast Its eyes on Its (other) half (consort) 
S'akti and assumed the form of a Bindu (sperm) 
into which again S'akti enters assuming the form of 
a Rakta-bindu (ovum). (70) 

This couple of Bindu-s is known as Visarga and 
carries the psychic force of Hahura. The mixture 
formed by their, aggregation is the sun, known as 
Kama, and carries the psychic force of Akara. (71) 

This which is variously styled as the word Aham, 
the fourth vowel ( 7 ), Kama-kala, etc., is the prime 
cause of the entire creation (assuming the form) of 
words and things. Hence the Universe is full of 

egotism. (72) 

These two are manifest in the Mantra itself as the 
first (letter) of the last group and the fourth (letter) 
of the middle Group. Hence, the identity of the 
Goddess, the Mantra, and the Universe is established as 
Bhuvnrtha. (73) 






q^^ppRi I 

ii vss ii 

^RR5T ^ tI?IT ^m- 

^cfTTW I =? — ‘ I \'ST- 

#¥rq: I ^RT^if^'t TO 
=^ RT ir 1 ^ 2RTf^ 

^SIT Sfq Sf^T^T^T^H ■RR^lfe^ST 

1 5q^ 

^ ^ ?R0I^n5^^i^^^RDRI^|^^Wf^f|cq¥{lir 
5%N SfTl^Rq^i^iR^raT^; I T| 

cP%'^?^cR^I^ I 52fTOf7 

‘515? %5rRT: sr^TTO^?rrgRRn’p?wJ (sto ^o i-\-?,c) 
ff? ^ m^: 5i5?T?ERr?: ^raRjT^^iT 1%^ ; CIIM =? 

f^30T^I^Tt?cP^ 1 1^? =?, st9W f^g5r^p5R Si^^RlT- 

5#r ; ^ q^TOg: ; m5lf|w^; qq5T5IT- 

?^:; ^ f?*T5lfRtTOrf^I: qqJT5IM^’?; NR5ffeqjR^^: 

iTORiM ; #? R^^FH 

TO R^ RJR'R^RTg;=?RT^RT q5RlI^TSR=Ei?^^F 

-RlifRftTOTf^fTcRJRDTFRfR fR’SRf^ I ^R^TR R^RT% 




rv 


TSrlPlT^: 


'Avs 


1 ^ M ^Rgf^qW:. 

qrRTOTqrqq^sqj^g^ , qq ^qrin^fq ^qnrri%% 


qfq ^fqqj^qTqRiRfq q ^q qr-^q : qqrfpqqTR^^qr^^TgT 
qg fq^nqr qg^^iFTwiq^qjqqT^ f%qf54%^6T^^ ^n?— 


q%^ I stTqjRT: q^I%;. qT3«T3Rq;. 3Tf5ii%f¥tTq:. 

Tiqm, sfqsqqjf^ q^'tqjwifqqji?} \ q^- 
^iq^Tqwiqqqn^tqf son: qi^qi^qi sfq mqqi^qrqn: i 
nq q^i qg qrsqr;. qFqms q^i =q^: 

mr:, sT^qrf^ ins ^fifoi ?^foi, 73^. ifqsqT^ 

q^q l^qq qgqqr gun fq^ml: q^rwfqq^fw 

q^qnqt qoriqTsqqfqf^fq 1 q^^^rf^sl: m- 


^Tqi qoiHTqq^ ^qTqrwT^qqrq f^=EqqTqqnriqTi;^TqqTq^T 
qi=5q: 1 n q q qnqfq 1 qqi H — m f| qw^nr- 
qjqqqt qiqnqq sq^qrqi q^.^^q %qi^1qq;; ‘qq q 
qq^qi: qqrqra:’ fra ‘ qi^q^qqrqiq^^^i ’ (nio 
ffq qifoiq'tq^^qi^, ‘qstqrai^^-.’ f^ira- 
=E^;?^5 q q% fqoffqrarf^OT^q swfq; 

qrara^qqrqqin i q ira^iqi q^fqnqraqT soi^iqqj^ 501- 
qjqq^ Son?i[q^ qi nnqfq, raqrarara; 1 qg — f^q^- 
qj^ sqfqq^qsqqq^^ ngiq^^q qin^ rei qi^^fq 
^nq: fn^qiq sorgfai^^ ipi^ 3o?nq?nfq^^q 
?qTq^?qra; 1 q% qT=sqqpqqrqTq^iq% fqqraqrai q^ ^- 
^ft^iq^Tfq 1 t| qfiq fq^KFiT qisqqs^^q;, qisf^^q. 



.-r ■ ^ 


1 3Rf ^ ‘ s^iisftl^ fkm- 

f?3TpJ3[. 1 g|- 

■^^^3: ‘ 53^^ Jpisi^T SOiT^jqfq 1 ^T4^R«I^3m 

11 ’ ff^, m sfq gT=^q5q4l4t 
"Rg^ sfq ffto^TT 

T^^?m 1 m gT35n=^^>rTTrTq i 

5T ^ ^siT sfq qir^^T^rR^T ^ij ^ ^ 

f| gf ^ s=^ 1^ ^ f^^TJT: ; pJTd^s^T^^fq q^- 

•^^^rqqi^R^iqic:^ i ?r ^ ^f^Tssf^ro;, srif^ sfq 
m R^qra’ fra ^ra^ ^^ra^^qra;, ‘^on; 

cira^ft ^ ^TR't g'Ji’TJft 

raqj ^ qi T%^zr4q^?fwqTl^f^ %vt ; 
■‘s^rrai q^?5iT§f; ra?3T ^^s'qraqqjT i q^f^isj ^sn 
q5jR«rgi%fq =qT^; ir ff^ i f| 

^%'ra ^5f3TT^;rTaTt TO^TT sf5»3^q R53T^^; ^^qj- 

^qg 1 srq qq;_^^qqf^\cr q^- 

■?5fraR; ^SIT sfq S^n^;, ^gR- 

^ 353 : g^f^3:^qTfgqra,, 33-qsiT fqjRor sqfjrqj^^ 
•gf^ 3^q|^qra^gTqg; 1 51^4 sfq ^mi- 

sq=E^q3^q4g2f4^jn4g23^rra3qq??^ 1 qj^irraan f^^ ^rsg- 
•^nqsTTsqragJTqf: ^q^qj qra ^^'qqj ^ q^i^H q'fqfRqnqra- 



■fefHT?!: 


’Tcf " ii'Jl H t^THT t 

-^ip ^ q? I qr 

sfq, q^q5«i^qqtmq=^E3^3T^5iTE?n^^qq^rrT- 

I q’=3^f3 goicf^t c{T=q^ cfTST goTHwfq 

^=qqjffRq^q: i €1% gor^rqqi^ qRqj^s^T^^^qri^qT'qTO ! 

5io^q^%q 511%^ ^j^^rqjTsiqr^ 1 =q 501 ^^ 

^q5#r 2^q^n5q=E#3[% sfq Jjr%: qT^Tq^qjKT? soniTFfq qi^- 

I H^T f^ira^^IPTO 1 Hli%q :i 

lT%gqM5?T ^ qj 5^TS^Tsq=E^q^ir^TiirTO I q^^Fft qon^ft 
^^^5^30TTiri5rTO 5 ‘ ^ yqq?I^ I 1 

MTZ ’ f?qTT%^raJTT^FRqT^ m^: 11 v3» 11 

(This Vidya), containing as it does the letters Ha, 
Ka, Ra, Sa and La, the progenitors of Vyoman (Ether) 
and others, is identical with the five elements and 
(hence) contains (in all) fifteen Varna-s representing as 
many Guna-s (of the elements) as follows : S'abda-s, 
Spars^a-s, Rupa-s, Rasa-s and Gandha, five, four, three, 
two and one in number respectively. (74) 

‘ RTR ^ f 

S’JIFTt 

^PTlfq ^T^Rcfl^qTi: — 


] 







K5T?i% : 


'T^T^?i^Fn%: 1 ^- 
5pn 5^*TTf^<iIT; I |Rt m: I If 

5rs5i BN^fT: 1 31^ ^qmf: ^5^T q;^. ‘ 1 1 2 i?i^rfr^T^qT 
mi ^ qiqm; ’ fR[ i 3^ =^ ‘ %t- 

^^=E^qw^q:’ fRi I ?r 3 JT«?i7fqrR^ fq?n- 

RqqjqJTfrqj^Tsfe^gTfjfrrRf ^ 2 af^qi=qq^^ 3 ^ ^ 
3 JTt ^is^^qnqRiRf %g:; ^ 

qHi^i^^ ‘ TTwrql ^r^s^qi^ 1 

q^^, Riqqiq^T^qqjiT^'FrT^iT^Tqq^qn^ 3 ?3wqinq^q5q?cT- 
^i^qrf^TR^: I ff 3 %qqf?qqi^3^^?iqRqTqf?^^^5=^ 1 
SRT t^q jf«5TqT^^zr?{^ cH^qf^^^T R^T^qt 

q: w^: RqHfgrs q jq: 

^3^qjR qrf^RRr i q ‘ ^qj Rqq ^qi^q 

cRq.’ fRi 1 ^qf qfo^qjq; i qrs^: eq^q^qq; i q^Roi 
qrra:, q^T ^ ^i^qqqi^ q^ i qr?^ ^oTtq^f%q 
^qRiqqq, i ^q^qfqq qfqqq qt q^^qq-. i q^fq q ^5 
qoTfqr^'q^^ q^^q^qqr^ q^^ ^of q^^q^q^sqrfqqqsrqiqiqq^ , 
q^^qTT^qqqqfoiT qT^qq-^^qq^^K^qfqqqkt =q qqqq'^qj- 
^^qiqqiRL i <?q qrR't^qr'^q q^fqwiq q^qk^rq 









i-:cn5n^?r^t^imTm 5^TSN^ l fT^4T =? ^:^^5r: 

515^^ fra ! % 3 

fTT3'^T7^'TTT^ ^rpFfT13^ ##rfF^f?TTN ^mWT- 
m — -q? ^g 

^qt qrowfq ^?it q^Roi^^ '^q^^iT^^traT?? ^- 
=qq?3:’ f{%, m ^ spsT^qr?^^ 

^RDifqfd cfq ^ 1 5T3 ^ ^?ra qipFfqj- 

qj^RTOTFTq =fgif«Rq^5r5r^^q%qj^T^q;RM =q =^ 3 ^- 
— qFwq^^f^Kra I qfRnqrqt qq pnn 
i3[q5^3'tqT^q^f^ =q3f^'tqjt«i3«n 3 33 ; 

1 333^3— ‘ q^Fn^moinq ^33 3 f^i 1 

3F3^^3jft3t 3T3t3t 3 =^5^3 I 3cq3 3133^^ 

1^333: 1 ’ I 3fT3T3T3T 3?333't^R33 q;T^3 3 

%#3q^ 3, 3^3 ^3qTR333T '13S3rc3T3 I f^F33f3 ^33- 
3;c5T33c^^Tfq ^q33 , 331 33 

1 33 i3^Tf^333T33T3 | o3Tq^ 

3T333: I ^ «3P3T 333lf^33f^: I fTl3q^ra3^ 

^53)313! qiT3q5^3T 3 ^TT3T33T3t f3ft3\=^iqjc*^3 353^1- 
3Tfi?3^353 333^ I 335T 31^^31: q5T3^T3TT%raT3^R3- 
33 3q^3^ I 1333^3 1^53^3# 3 1^3k3: WFiR 
ff3 32 1 333^3 33T3T333 g f^^3Tfq 33131333131313 
g33 1 5^131^^ 3^3 § 13313 3331% 331313 3331 





^ 1 JffFWRT 

%ra ^^'t^R^i|2r»4Frra i 
jf ^ 3nT3f&I#RCT ^01 ^q^ST^cl Erra ^^01- 

^^T%% 5^R5I5^5R^f^HTg[TflST , Wf 

5f=^^T?'iT%JnT^ I 3 

JTT?nS?^^lfir»fT ‘ WJIT ’ 

\ ^g4 

?S.# m ’ tm 5RJTR I =^^sflt: ^T^: I sqiT^ 
I ^1^1 I ‘ 

’ |f% 1^3=^’?: I 

SR ‘ ’ ci% 

Ir'-RR ‘ ^gjft^TTf^,’ ‘ Tf^T ^ 

^fR^T; ’ ff^ TT^mRTOT^ I 3R T^^ 

Ri'tfrr^. I frg— 5^TT- 
cftt^ 5^1, 5R?T^5r;^ l 3 

q[R?? ^ 3JTfccT^^^^R3. , R^sr^- 
^E^tJIRRf^Ef^f^Tg, I 5T ^ o^tiRR^I^R gp;qTT^TT?R[5^^qj- 

1 ‘ ERT^T ^'t%5T Tf 5F2R ^ 

€1=^^ s^TT'T^^R^^ snsn??( ^^^Jf^WEI^sijTR- 

1 l^gRR 3^?TTgRR I ^T =^ ^«IT Sl^- 

o^fM'^q ^^^% ^g’ll^RRTRR %g;— , R# 


1 sjft^ISFSigs^g^iJTT. 



fgxTt^r?!: 


S3 




^iT fra ^ ^snJirat rasf^sqfjj^^; i si^zpns^- 




’Jcrara WT 5R ira ’TTW: i ffra- 

T^mTira^Ri, fra 

3c?T;clf%fm: im ^f^ira # sqiW^T ; ^ Ira^^T- 


: 31^ m m s^'ira cnsr- 
^fJTrara : ?ira ^=ra%fT^- 

^?T^^^T'Tf%H^'4 i^iirara '#rrai fw;' fra 

if ^^Rra^:; ^ ^fT4T^i?q?irara,. sji^i 

f^w??q#ff 5?n=fsr^ i f 

^ 5ra^rT% i%i ^ i ^jraT’jf^^raT^srr- 

f^^T^; I ^ 


iFS?#[«R5ra»f ‘fiRRnfT" fra 

qfJTra. 11 11 


These Guna-s originate from the Varna-s and are 
of the same number as the latter, their progenitors. 
The four Spars'a-s originate from the three KSma-kala-s 
and the third Ikara. (75) 







^ ^ ^ ^ q^: II V9^ II 

W =3F5T- 

^sr^T^l^P^TST, ‘ S 1 

^TlTfS^ci: II v3^. II 


Lahnra occurs thrice (in the Mantra), as it has a 
hearing on the three worlds. The several letters 
respectively signify the several things which took their 
■origin from them. (76) 


if 2r?r^JT^T. ’ 







%r^RT II ^9^9 II 


^iTwr: — 

smi i ^ 

52TqT|?I^ I 

WT; 1 ^TfjtT^5W0T: ‘ ^ %3JT §[^1^ ^ \ 

^ 3^5^ II ’ 

•^^pqjjfnlsJT; ^U^fROIT iM^TT: I 



5iqi^: I H 5(™ ^^RFit ^pezH; | — ' ^5^^- 

w«iFrt qtiraoit CR ^5: I ii ' 

ff^ I I ^ ^^l^SRlDlf q5?WFI#fq%W- 

^R^qn Rq qT=qqn q^^T:. =q qjw 

JMTqraHf^ q?.^ q^RRqiRW^; 

l?qT%Tqwf?fRRqF3:iiv3v3ii 


The three kinds of Upasaka-s (pupils), known as 
Sakala-s, Pralayakala-s and Vijnana-kevala-s, are 
signified by the three Ka-knra-s (of the IMantra). (77) 



I 







: Wi II II 


ii?jn^q =q 9 ^t sqf^sg ^- 

^q^'^qqrRT m i ^qf Rq ^^v^^v. \ ^qFq^HR5fi% 

^1q-RwiqRq^\^2f i ^'FtfTTOH 3 
^q^q VRqife^^ R^sqMsi^'RqS^T^ri^ R fq^R: I RqJK^T: 
W. I H =q q]or; R?ifq 

^qqpq'), ^ sfq s^f: sgRTqqRRqT- 

^:qT^qq;qT59q-q^ igTsaqw'rqri^iq, i q — ‘ sfTq?3S3[2n^ 

qgqsqqRq f| qT=qqiq. i ^Torg?: t^t qi^qn^: ^q^: i 
qqj: 3^qt q|^T f| r: ’ ^ i mKi-. i 

- ofwct^qrq. 


5 



f^T=^;’ fra sftsT ^oi^raT^rr^ j 

^F^Tra ^Tfira ^nra; ’ ff^ wiim s4 srs?: i ^ =^ 

I R ^ EffcT tr^T sfq 5f|^Tr 

'TRDiim 1 ^ ^ ^Tra?!^ — i 
35imra ^^ira ^rq^fq n ’ fra i fT%^ 3 
^iT^'Tfra 2ft^osq^|qj]c[5iq4 oz?ra?Tra q^ gT^: 3?q; q^: 
m:, ^fgpqqj ff^ 1 ^sf^ra ra? fra 

I JT3 sfN505g[2j[qR|^f^^q 
^%^qR%raT, 5 Tq I3^j% %^, 

I iraiffi^ ' 5 rTJ*T 5 J 5 ^Tq 

qrrqsN I f^rai^ 34 t 4 3 q^^^<??t 11 ’ ff^ 

ra3R^^^>TraT^K: 4q=5^ra»j: ? ^51 ^ f qraf: qra^^rRq^^fr 
ra# scqrara^lqqfT^qj ffT3^5ff;Kf;jTircf Rsiqr%1^ %- 
c[f^on5|f^^SS^ ‘ 3T sit ^: ’ fra^lq q?iq=q^J?R'trr;q- 
I I ^qp^T- 

3^raT^^T^5r fra 1 ra^fqqsjq^ 'jqjrraflcRqr^f 

gjT^fi^ra^qfq fT%^ qf 3 ^ raq^T^Isqf- 

WcPj; I ^siT 5fq qj: qj^qra^ sqjR: m qi ^raq? fraraqf- 

m ^q|f 3^^ 11 11 

The several species of Jiva-s are denoted by the 
ten a-kura-s. The eleventh vowel {viz., E), being the 
very life of the Vidya, denotes life itself. (78) 



I! 's^ II 

^T 175 2T?fa; ' Jra «f^: 1 g?r W- 
*0 

^f^2?ra5F1^5T^?n^5S7i?FfT^ 'mJIf:. ‘ 

*t|^R ’ fra I gii^; 5Tf ra; g::gmT ^ I ^- 

=^??T?J^5iTsra^'irTH^ ?[Tfq7^r=52i^ i w ^ i 

VO 

^z II v3^. I! 

Rudra, Is'vara and Sada-s'iva are indicated by the 
three Bindu-s. S^anti, S'akti and S'ambhu have for their 
index three Nada-s. (79) 
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cfrsrqg^^f, 1, 7qj^5f^ral2?F^?nfT- 
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fT-gqqiT^Tf^ i ^qf ^ ^v^ira qsm^rqra'ra sil^TOq^: i 

^Tf^ =q 2TSIT— raq;, ^1%;, ^^7, 

qiST, ra^TT, ^^T:, ^W:, H^TTlr:, S^h ^tW', ffe:, 

^^:, ^raq;, =qg:, f^fl, qj^, qrf&I;, 






W:, ^IT^M:, ^T^:, ^:, 
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1 rT^ Nl^^f%g^R?nsrpf^ I 

JH^STT: I siNJNrNJr; 

^TTfT^«r q^ i sitqjRif^^ i q;^T?5R^ 

?itq;o3HT qj s^: i fq^qi: i q?itq 

5i55[Nlfeqfq1^Nfq?^ q^T sf^ ‘ ^^sq^- 

qqfcqq^'t I eHf%5qq^q i qr^icft- 

qwNT q f^qr qisq^ qqj ii ’ qqqq^mi^^qq^q- 
^sqjftq^ I q =q q^nkt q=^i qi^ 2jff^^- 

%Tq qT=sqq;, qqmf^qn^^q ^q^q^q^lqrR^ 

qNq: I q q sc^q^qi^qq^q^q ^q 11 % q^qq , qqiq 
q^q iqq^qiq i q =q 3qq|TqfqTqdq:, qqg^qq- 
q^T^ qq#5iTq^ qrtRqisq^qqjNT^qjT^ qqqq^T^q^iq, 
%q^K^q sqiqqrqqi^qT^T qfqq^rq qfldq’^'tsTqq § if%- 

iqqNM; qqToiqfqqNTMqTqiqq^ 
s^qjT^q^qifq fqff^q^q^^^M i q^sH^rf^qf^^Tq^ q ?ilqT 
qTqTmqi; i qg qq^ s^ ^qiqTqsq^Tqrg'Jif ^:, qiqftf m- 
i^q^q qoq;q ffq %q:, ^Rqg i q qiqq^q • eijqT 
=^NS^q5qq% qq^ tqqg=Eqq i sfqqior qi^qH i qqfqg- 
■MNgqq^rg, Nqq^nqq'qfeqi^qiqq^qTg, qg^qqqqiqqqqj^si- 
q5rr3[^TSTqqq%^'^qTwWT sfq i ^ q^^-q 

'^pjiq^qiRNg^^ qfT^Tqqq-^Tq'tqTqgTqjq^qqq'^N^qqNNfcqqi- 
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P" MrlM 1 ^ f^ ( ^ ^ ^ ^ ^ ^ 1 ^ 

m=E?T»J,, ^1 Scq^f^iT SR2T^ liri^'Tf^^T^lt il^T^:, 
5?I5W%T lsf%EST^2frr^JT ‘ IRT ^ ^ 

I ^ 1^ 5l^qT%:, ‘ Ml,’ ‘ ’ ^\h- 

^H%?%T^^’T^ ^S[M^T5TT fH^nf^f^ I ^- 

fl ^^WTM»IT^T I ^sfT ^ 

cffl^^^oit^qJTMsft^oSRHWT^ I W^- 

<j^T^TDI^^5rt2I?ft^05TJnWlTjftf^ ‘ ’ (^\o 

^^OT JT^^Tf^; ^STT sfq ‘ ^T^^f^snqRira^q:’ (iITo 
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q^qq, I qjqq^qqi sqrau: q^iq;’ (^^^) fra 
R^qq^T ‘fR:’ ffq qq;R ^qrq:? qfqi% q fq^R'tqiqjR 
‘qq^q 3 ^’ (?-s-u) ifq #q 3 qq^ q fq^qqi fsi 
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f^^TT%T^RT I TCfl5^T5fR*TT ^ ^m\ -R^TT 11’ 

^ ; m\ sfq R’l^qTJR: s^rre^oi irf^^ 
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q^a[^RTi 5i'jrfjTTfr%^fr ttoi^ ^ ^ ^ ^ t^rrr^ i 
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^q^s^TM^TT^TT R^'^T ; ^SJT sfq 

ff%|^:, R^^q^q^JIRT ^T?5FRkT=TO R 1 f% =q, 2TSIT 
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^RS^RT ^iqqRjRq ‘q^f^«r q^:’ 
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‘f^^ fl?iTsf»i5fq:’ fRfq 1 ^ 

%: 1 1 fi; 
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Thus, by the Pada-s (words) thirty-seven in number, 
this Maha-vidya severally denotes the thirty-six Tattva-s 
and the (thirty-seventh) one which transcends them. (80) 

^'t 3!rf% ^ ^51^1^: Hd g H 

W\^ 1 

^RTRTdRRkisgRRor ll d ? li 

As there is no difference between the cause and its 
effect, between the Vacya (the thing signified) and its 
Vacaka (the word which signifies the thing), and 
between Brahman and the Universe, so also the 
Universe and this Vidya are identically related to each 
other. This is SampradnyUrtha. (81) 
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RR I ffR RSW^ST^: I 





f^^*Fra5^:?I^??cr^HgTO'?Tfel5roT^^2?^PIT^^cI^ ?T ^- 

mW^: 1 

^ Pgin El^^^T'n3[^^T^cI^^f?T fkm: ^^T- 

II <:^ II 

Flawlessness (non-admixture with other things) in 
Parama-s'iva (the Supreme Being), the identity of one’s 
Des'ikendra (revered Guru) with that (Supreme Being) 
and, through his (Guru’s) grace, of one’s self with that 
(Supreme Being) ; this is the NigarbhUrtha. (82) 

sfST qR^^iT 

eiTH«fqqT%?r f^qrwf^f^: i e ^ ‘ 

I qjiqiTqte^mX n ’ 

rF^?:T^TfiiFli?rTf^qzqiT^qqi^q: i m ^m 

F%^5qqT^qT% — 

TO I 

‘J1 ^ ilira’ q1%qTTXR^fNi^X 
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srfq I rIT?^3TJT<irF%^CT[^'tc3=E5T^ 

ffrai 11 11 


‘ Mata ’ (the Mother) being the presiding Deity of 
the (Gana of) Avarana-devata-s (subsidiary deities 
surrounding Her) in the form of rays of incomparable 
brilliance of Hers, is known as Ganes'l. (83) 
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tn^n wkfh ^te^T^TTiTl^’TT Tfrai i 
— ‘ f^T ^ ^ ^ 1 f^i 

^v. ’ 1 goiiqras^ qq jpn ff^ 

1 qi^sqq. ii ii 


The Mother, the aggregate of the three S'akti-s, 
Iccha and others, having the three Guna-s and with 
Anala (the fire), Indu (the moon), and Ravi (the sun) 
as her three eyes, thus composed of the (above) nine, 
is known as Graha-rupa (assuming the form of the nine 
Planets). (84) 
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#^Tfoi, |%t^Rf^ %^:^<irR§'^’3[, 

%qT m I !^^30i5iq^T^^gIT, 3^^:, R^tI^- 

^ng: II -i'A II 

The Mother becomes Naksatra-rupinl, assuming 
as she does the twenty-seven forms denoted by the ten 
Indriya-s, the four Antah-karana-s, the ten Visaya-s (the 
objects of senses), Prakrti, Purusa and Guna-tattva. (85) 
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I g[T?55r I TO ^51) 
ei^^TTr!^ I ?I5?TTO^:, ‘ 

| sf^RT^rT: aiI’J^SSfl[- 

I 5FTf^ST?cIT .gT^^T TO^S2?R(^T5^^^T: 1 

5[^ I ^f^-cn: i 

^^5[TS5^>ITq; 1 ^ I 

2TraTJnf^jft?rt 9 t i 
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^^01 ^T^I^r; m, 2fTf%ift?iraT sgmss^- 

ras^lra 

sfq ^T sfq ^PW^^ 

^ITS^T?IT^IIT#?T ^ TF^WFlT^tf^: 1 3?a[Tf — ‘ 'R^ 

f ffT^ RTRST^ ^ IR5% I «rT3^«IT«r 

^ERT; I ST’J^nsSR^^T: 11 ’ ^ II <:s n 


(She) is styled Yogini as her body is made up of 
the six Akini-s having Da, Ra, La, Ka, Sa and Ha as 
their initial letters, surrounded respectively by the 
letters beginning with A, Ka, Da, Ba, Va and Ha, 
which are respectively sixteen (indicated by the Sam- 
keta, Nara-pati), twelve (indicated by Ravi), ten (by 
Kastha, directions), six, four (by Samudra) and two in 
number. (86) 
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3TT?IT%^T^T =^r 

^STf: 1 ^ I ’TIsT^IT iT^5IT^- 

g^sn^rfiira ^ 3?r: ii 


She is Ras'i-svarupinT (assuming the form of the 
Zodiacal signs) being made up of the five beginning 
with Naga and Kurma, the five beginning with Prana 
and Apana, Jivatman and Paramatman. (87) 


3Ta{ T^?n?rT iTaT^Tf^^>3R^5'T>TR^i% — 
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^4 I iJTSim 
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The Vidya also is Ganes'a-rupinI for the reason 
that she is composed of the sixteen letters each begin- 
ning with A, Ka and Tha of the third (S'akti), the 
Kama-raja- and the Vag-bhava- Kuta-s and the Vag- 
gana-s (word-groups) beginning with Para. (88) 

^ ^mRFTT II || 
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Tfzrfll^s^; I — ‘ sft'5TH?5'?^^''Ht ^ f5fl^ SEfflf^T’ 

I ^VRT ^ 

^ 355 ^ 1 ^ I =g ^l%?5^fr>iTR% I 

™ f%#3; 3TSik^R%5 ^3 1 ^T 

qj I I: 1^3 57fTf^^T 

^?fT I % i pnR%3JR?rHf- 

ffT^q;, ^t 1% =^ i^'i^gs f% s^n^^FT 

^sf^^Tfqoijqqqf^^^g'^^Jf ST^FfgT'n^^Tf^^ , 

^3urfjTT ik^Wl TO 

jf^qqig;^ I 

^flljqT^Tfq ^^^5F^qcITSSqT%^cf«IT 5gqa[^ 3^2iF; I f% 
sft^Fn^TqTst^rq^^T q^q^'f sfq i 

^sj^T^qqy ‘g:^ f^3^3.’ s^qrl^a^^'^wqT^qnrJn^rRi^fe^- 
qi^qiF^wq^^ ?fi% %q^'RFT^T’iiT sf^^Rqr- 

^itot^t 5fq ?rr%5^ ^ ^^ft: 

qjiq fT% ^ftqGnfqq^T^iST^: fi% ^ 1 ^rq^FF^- 

qqj^ ^FjT; I ^3 ^'^qi'^SFfT 

qoT^ ^qiF^qFfT qjq Fq1q^i%^qi%'^q5^ ; ff =q 
q^qFFqjcq ^s.fiRqif — %i% 1 q^qjq, — ‘ i^^^qr^q- 
F^lFFfqF^q^qqi S^t; 1 aijIgj^qif^qcrftqT q^q^fqoft I1 ’' 
ifq 11 11 
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Again (She) attains the form of the Graha-s in 
-virtue of her being composed of the three Bindu-s, 
the three Nada-s and the remaining portions of the 
three Kuta-s. Similarly she attains the form of the 
Naksatra-s, as She is composed of thirty-seven Aksara-s, 
(the ten Aksara-s of which are inseparable from the 
twenty-seven consonants and therefore not to be taken 
into account). (89) 

^ Wi I 
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I TOT^lt ST^- 

\ ^ ^ — ‘T^gTs;ci%- 

^^nl: 511%: I ^^ll^ ^ ^?n^l ?1^ 

li ’ ?1% I ^?1TS;^%1 ^ 51%^sr¥rim«r5;T^5q^5[- 
^liR;, I; 511%: 5lf^ffl: I ^ I ^1 1 

5iM^1: I ^S^I^^HTII'tI^?!^: I — 

MqoiJj;; m 51^^n^- 

— fill I ^1^51^ ^li^I%:T^l^ 

^ ^ R?ll^l: ’ l^ra^m^l’TWl'Tfg:, 
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Wim I 3iq qj, 

'jq^?nqT re^q;; sfq m.^€]Th 

Mq^qTqp^qqf^H^f^: ii ^o ii 


Further She is Yogini as She is composed of the 
three Hrl-lekha-s and other Groups besides them. Also^ 
She assumes the form of the Zodiacal signs, as She is 
composed of the nine letters of the three H rl-lekha-s and 
the La-s which precede them. (90) 

qq ^?nqt ^sq^^Tqq;^ sfq 

miqi q=qqq^q nqi5'^iiTt^qq%q- 

^Tfq qzqi^q ^mfq— 
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1 I 5fRk-^iT5TFliTra %^: 1 FfTTfilF^- 

^TEf: 11 n 

As the Vidya is of the same form as the Devi and 
is therefore identical (in quality) with Her, in respect 
to Ganes'a, Graha, Naksatra, Yogini, Ras'i and Pitha, 
(there is complete identity between the Vidya and the 
Devi). (91) 

The (S'ri-vidya) Cakra being composed of Gana-s 
of Rekha-s (lines), Dala-s (Petals) and Kona-s (angles), 
attains Ganes'a-tva (the quality of Ganes'a) and also 
Graha-tva (the quality of the Graha-s) being com- 
posed of the nine Cakra-s beginning from Trai-lokya- 
mohana. (92) 

jk=im i 
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I fr^^SlTFI #JIT; I frR:, 

I l^JFgSRfll^rRRTll II 11 


There is in the Cakra, Naksatra-rupa-tva in virtue 
of its being composed- of three Vrtta-s (circles), three 
Bhu-grha-rekha-s (lines), fourteen Kona-s (angles) and 
seven other Cakra-s got by counting by separation. (39) 
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^ 1 ^ 1 =^, w I =g 5 l 5 n 5 [ =^ 

%ra=^q. 3TqT%i rjTi^^FR^^T%R^^ ^qs^s; 1 

•q^ q^^%525i^ 1 i 3 iht^: 

qa;^ li ll 

The S'rl-cakra assumes the form of Yogini, as the 
two Cakra-s representing Sthiti (Preservation) and 
Sainhrti (Destruction), the two Padma-s (lotuses) and 
two (others), Vrtta and Bhu-grha go to compose it. (94) 
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^qiRS^qmfq^fq 555=5^?^ 1 qg 1 q^- 

■^3i^^oiFqqq5T: I ^TT^ I ‘ qi[5r^=qiqf|- 

I I ^ 3 qq fq^onfq | 

q^ ’?’j^fq 5 qT|#qt f^qf^qrqt ^q; 11 11 

There is, in the Cakra, Ras'i-tva (the form of the 
Zodiacal signs) as it contains five S'akti-s, four Fires, 
one Bindu, one Vrtta and one Bhu-grha, thus twelve 
in all. (95) 
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f?3^2TT ^'T^ ^si^T^T: II '^.S II 

The aforesaid forms have been aptly assigned to the 
Cakra, as it is composed of the Aksara-s of the Vidya 
and is but another form assumed by the Devi Herself. 
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qteli% 15?TlTte?qt^Ti55Tf^ ir '^vs II 
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There are fifty-one Pitha-s corresponding to the 
number of letters in the Alphabet. However, four 
more, viz., O (Odyana), Ja Qalam-dhara), Pu (Purna-giri) 
and Ka (Kama-rupa) have been added to the above. (97) 

The Pitha-s are to be known as fifty-five, as they 
are composed of Gana-pa, Graha-s, Bha-s, etc., which 
are of the number of the moon (one), the Nidhi-s (nine), 
the Tara-s (twenty-seven), the Rtu-s (six) and the suns 
(twelve) respectively. (98) 
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^ ^ — ‘ ?rd^^g[4 5?T%: ’ fF I 5rT%: R^RF^TTq; I ‘ 31^'Tm 
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The origin of the Cakra out of the Aksara-s of the 
Vidya is as follows : The Bindu (Sarvananda-maya) 
takes its origin out of the three Ka-s and Ika^raj the 
next two Cakra-s (Sarva-siddhi-prada and Sarva-roga- 
hara) out of the Hrl-lekha-s ; the next three Cakra-s 
(Sarva-raksa-kara, Sarvartha-sadhaka and Sarva-sau- 
bhagya-dayaka) respectively out of the two Hakura-s 
and Ekura ; the next two Cakra-s (Sarva-sarnksobhana 
and SarvSs'a-paripuraka) out of the two Saknra-s ; and 
the Catur-as'ra one (Trai-lokya-mohana) out of the 
LakUra-s. (99 & 100) 
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«fT3'<*: I HTW5R) sfq I ‘ 

!Tt^ ^ I 5N ^5'T; 11 ’ 

fra I ^ ^ 
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One’s Guru is identical with these three, viz.f 
Devata, Vidya and Cakra, in his intensity of faith in 
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such identity and hence with Ganes'a, etc. ; similarly 
with the grace of the Guru, the pupil attains identity 
therewith. (101) 
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In this manner the identity of the Mother, the 
Vidya, the Cakra, the Guru and (the pupil’s) own 



self is (patent). This is the Kaulikartha of the 
Mantra. (102) 

mm — 
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The Kullna-kundalini, whose form is identical 
with those of the fifty letters represented by the twelve 
Kala-s of the sun beginning from Tapinl, the sixteen 
Kala-s of the moon beginning from Amrta, and ten 
Kala-s of the fire beginning from Dhumrarcis, viz., 
twelve in order from Ka onwards and twelve from Bha 
in the reverse order (of the sun), the sixteen vowels 



beginning from A of the moon, and the ten letters 
beginning from Ya (of the fire) ; (103) 

as slender as the gossamer of the lotus-stalk, as 
bright as a flash of lightning, shooting upwards from 
the triangle of the lotus fruit in Muladhara, piercing 
right through the Vahni-mandala of Muladhara, the 
Ravi-mandala of An-ahata, and the Indu-mandala of 
A j na-cakr a ; ( 1 04) 
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mixing with the A-kula (Kundalini) of the lunar 
sphere in the Akas'a and causing the stream of Nectar 



generated by the conjunction of the two to inundate 
those regions ; (105) 

getting herself intoxicated from a deep draught 
thereof and retracing Her steps along the same course, 
(She) sleeps soundly in Her own place. (106) 
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This (Kupdalini) is identically the same as the 
Vidya and the World-Mother is in no way different 
from Her. The (pupil’s) identity of his own self 
with this (Kundalini) is the RahasyUrtha of the S'rl- 
vidya. (107) 
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Unapproachable by word or mind and other senses, 
transcending the (thirty-six) Tattva-s, bigger than the 
biggest and smaller than the smallest, with a place 
loftier than the skies, identical with the Universe, 
assuming the (subtle) forms of Cit (Consciousness) and 
Ananda (Bliss) ; (108) 

(such is Brahman) and therein should one con- 
centrate his soul with a view to attain identity there- 
with (with Brahman). This is the Mahu-tattvartha of 
the S'ri-vidya as expounded by S'iva. (109) 
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The Vidya is Herself the meaning conveyed by 
every one of the A-ksara-s composing Her. She is 
Herself of the form of every one of those A-ksara-s. 
These are the Numurtha and S' abda-rupUrtha respec- 
tively of the S'ri-vidya. (110) 
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?qHJT qR^qra; , qqi qisq^^T qq q^q^Ri^q ira qj^^qq \ 
m qqTqTqqqqcqrt; ‘ fsiq: qri^; qqq: ■ f^qTq>n5^^0TRiT 
qwTqqq^ fqsgTRj^^ ‘ q^q qqrr^ qq ^qfq qRnqqqqiq; ’ ffq 

^qqs^fq; I 3f% H qiqqj^^ qiqqfoiq: ‘ ^^tqr qtq^: ’ 

■^iqn ^RqqiqT’ ‘3^%^ =q’ fqTT^. ‘^|f^, q^rq^t^, 
q^qrqiRq^, qiq^qts, ^^T^qtq, p-trr. ’ iraqw 

'siq, #q, qlqjqR^q^, q'ts, m, urt?:’ fqrif^- 
qqrqT:- qiqqf^qt 5^# q qpjgqqwq^q 1 qq q ^qjRnq- 
qTfnqRTRqrrqjqjiRqRqqRnqqj^ qra sq ^qq qq qqiqr 
qi^q ^q i ^5 q q^q^^ qqqqrst qTqTq^qs^qrqr^qt ^q- 
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^tqT%ra^q; qq^; 1 ^ q q^^i^il Iqf^qng qqq- 
qiqjfq qR^rsq ^q'tqqiqF^im^Tfq, qqqqrsr ’^qrqq’q^ 
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The import of the names in series (of twenty each) 
Kalyani, Ekaksarl, Is'itrl, Lalita, etc., of the Nama- 
tri-s'atl, is conveyed by the letters of the Mantra (with 
which they begin). (Ill) 

According to the vogue of the world the whole 
name is comprehended even if a part of it is men- 
tioned. The meaning of the whole name is therefore 



the Numaika-desfartha (the meaning of a part of such 
name). (112) 

FPiJT:, i ^ 
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mm ?nJTi^'3 ^a^qq^^wr 

=q goiqi^: qg^^T^qqi 1%: ?Tfq^ m 

q q^n^q: ; q^i ^qi: % , fq^q: m, 

uqi¥q: I ‘ ^Tfrqi mm i#: ’ ?r% -qjqKT^ q^5[^ 
qSFT qsn^'t^q^^q^, qiqq^ qiqqTq^lqm^qTq; i 
m qi, i^^gqoi ^qd t^q^q q^iqq ffq 1qq|: i qqiq't^- 
qcqi fqi^^q qiq^qr^qqf^^q^q q%iqq^q iq^qq? i^^qr 
f^q^ qjfls^ q fqqjq: i ^ q qrqq^q^qqfqiqfqq^qTqi- 
q^jq^fq qoq^qT^qsi^qnR q fq^q^^qq^qi qqf^q i sn 
^R'> 3^<i,o 00,0 00,000,000,000 1 ^q^^iqqqjR^ ‘q^- 
qiiqi^'q '^iqk^^^sfqqr qq^qnti; ’ ffq q^iqqr i 
qfvfqq«r ^'t^Tq^qjq; — ‘ qjq^: I 



SS^ S'sqit qqT%^ SWf^: II {l\ 11 


By applying the above principle of the part convey- 
ing the meaning of the whole to each one of the names 
occurring in the Nama-tri-s^atT, i.e., by raising twenty to 
the power of fifteen, are got 32,768,000,000,000,000,000 
meanings, by writing out as many zeros as there are 
Tithi-s (fifteen) and by placing the following figures 
•connoted by the Saipketa-s, Gaja (eight), Rasa (six), 
Giri (seven), Dasra (two) and Rama (three) before 
them. (113) 
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In this Vidya the body of the Mother composed of 
the three Kuta-s has for its parts the portion from the 
tip of the Kirita to the neck, thence to the hip, and 
thence to the tip of the toes. (114-) 
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The six letters of the first Kuta ending with r, 
should be understood to signify in order, the three 
pairs. Brahman and Bharati, Visnu and Laksmi, and 
Rudra and Parvatl. (115) 
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All these (latter) are after all identical with Kama- 
kala-s (?) and do not in any way differ from them, this 
significance being derived from the appositional charac- 
ter of the ikura therein. (116) 

wm ^ ^ \ 
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This again is the meaning of the other two Kuta-s 
as well. However the second Ha of the second Kuta 
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should be clubbed with the Sa in the third Kuta. As 
there is S'akti in every one of the Aksara-s, as S'akta-s 
also construe in that manner, and as they (the Aksara-s) 
are considered to be identical with the S'akti-s — Varna, 
Iccha and others, this is the Sukturtha. (117 & 118) 
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The meaning of Ka and Ha, and of La and Sa is 
S'iva and S’akti respectively. The meaning of the pure 





vowels E and 7 is S'akti. The meaning of the Hrl- 
lekha (Hriin) is Para-Brahman, the result of the con- 
cordance of S'iva and S'akti. (119) 

The meaning of every one of the three Kuta-s is : 
‘ Brahman is S'iva and is also S'akti,’ owing to the con- 
cordance existing between S'iva and S'akti. This is the 
Suma-rasynrtha of the Vidya. (120) 
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Kakma means ‘ luminosity ’ as it is derived from 
the root ‘ Kan, to shine ’• Derived from the root ‘ In, 
to study’ EkUra means (Buddhi) the instrument of 
memory. (121) 

By the combination of the two letters is meant 
^ luminous intellect.’ Derived from the root ‘ I, to per- 
vade’ the third letter 7 means pervading. (122) 

Her (Buddhi’s) predominance is LaHrl; the 
causing of such predominance is indicated by Makara 

<m). (122-) 

i ^ II ^ ^Jl 

^ Sf ?TTSSf^: ^ II 

^ iTfR 1*5; I 

^ qq vm: II 3 II 

q5)i%: B^ i 

t 11 3=^^ II 

fifl5 ^r%’ (^-a-^^) i 

‘ 55?^ 5 fT «IT^: 

w I fT% ^ 1 f ^ 

I 55: 1 ^ iTTFr^ 

I cT^ 55f7t<T^q 1 f?T>T 55: I 



11 11 

Derived from the root ‘ Han, to give pain to ’ 
Ha means valour, as it is the cause of vanquishing 
the enemy. (-123) 

Sa means wealth, which is the aid to enjoyment, 
as it is derived from the root ‘ So, to enjoy ’ or ‘ Su, 
to procreate Ka means women, etc., the objects 
of desire, as it is derived from the root ‘ Kam, to 
•desire ’. (124) 

Ha derived from the root ‘ Ohuh, to go ’ means 
the attainment of these (wz., valour, etc.). The 
(attainment in) plenty of this is LaHarl, with which 
is combined i by the process of Savarna-dirgha (the 
lengthening of similar vowels in Sarndhi). (125) 

This * means fame, as it is derived from the root 
■“ J, to shine ’ and shines in all directions, m means 
the generation of these two LaHari and J. (126) 

II 11 
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The meaning of the Vag-bhava-kuta is the pre- 
valence in excess of the subtle intellect. The meaning 





of Kama-raja-kuta is the preponderance of valour^ 
wealth, women and fame. (127)' 



mi I 



11 II 


1^: 5?feE: I 

^ ^ II H: 

% fi#: ^t4: i 

Tk%^ m II II. 


i^: I ^T^55T 1 ff^R- 

I %\ ‘ f ’ fra f f'tra: I 

RTS: ifelT%sr I pTR^T^^r): ^Tfoi ^ |t: RS^ITT^- 

sh \ ^§j, et m'tqrMfd 1 1 

T%q 1 r i i ^ 

sqTT5^^ fi% |t: I ^Riraqf^q qi^wrra; i 

sfq qqjld ; g«IT sfq 

JTqTTRlq R^DR^n^sraR fRr iq=qR i ^rt# ragrai^ 
i^q M«q) 5^3 I ^^«r, ife^srff^'tq^RT^nrqqqqjl t^t%^- 
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The part Sa Ka La (of the third Group) indicates,, 
that which brings about the action (conveyed by the 
two Makura-s mentioned above). Hr, which is 
derived from the root ‘ Hr, to take away ’ signifies 
the destroyer of the entire Universe. (128) 

The I found in combination therewith (with Hr) 
signifies that Radiance which is the cause of Creation 
and Preservation. In other words, Hrl signifies that 
Mother who shines in the heart (Daharakas'a) dispel- 
ling all pain. (129) 

The word ending with Sa Ka La forms with the 
Hrlhara a Karma-dharaj'a (Appositional compound) 
with m, which means either Nada or Samvid (know^- 
ledge), as the substantive which it qualifies. (130) 
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The meaning given to the Mantra by Siddha-s 
(Adepts) will be found to have the sanction of 
Grammarians (for one or other of the following 
reasons) : roots are capable of more meanings than 
one ; Bahula is an accepted convention ; cases there 
are which are comprised in Prsodaradi-gana, or come 
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under the Akrti-gana-patha ; the import of Un-adi- 
sutra-s is twisted to suit the purpose ; rules of 
•ordinary grammar cannot be strictly applied to 
Chandas. (131, 132') 
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The SamastUrtha of the S'ri-vidya is so called, 
because it involves the compounding of several words, 
attributes to the Mantra the accomplishment of all 
human desires, and gives out the essence of the Vidya 
in an abridged form. (133) 
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Ka is Brahman, E is Visnu and A is S'iva ; the 
word IDa signifies praise ; the Da standing between 
the two vowels has La as its Ades'a (substitute). 
Hence the identity of the first Group with the Rg-veda 
is implied. The identity of the next two Groups in 
order with Yajus and Saman becomes thus patent. 
The name Hrlm of the substantive, because it 
indicates Brahman is in the neuter gender. The 
Brahman is worthy of being praised by Brahman,, 



Visnu and Rudra. This is the meaning of the first 
■Group. (134—136) 




p 37Fn=^: Wa ^ 


i^p;^ fl;#ifTr4: w ii 


# I 3li3{Tfe^?JT?5Rf^ 1 CRT: 

5^^=^ 5ip'tf|; 1 f?T; ^ ^ 1 qgT 

i f«r ^ 

^ W( I ‘ 5^ ^ st^ 

=5R’ ‘1^ sfq WTT’ I f?fT^- 

q5f55q^^: ^4«rR2T: I I 

^ ^ 11 II 


As Ka signifies the face, HaSaKa would mean a 
smiling face. Also, HaSa means Ananda' (Bliss). 
Ka is the sun while Ha would mean the moon. That 
which has Ka and Ha (the sun and the moon) for its 
Las, eyes, is Ka Ha La. Hence Its Cid-rupa-tva 
(assuming the form of the Supreme Consciousness) is 
also meant. The two, HaSa-tva and KaHaLa-tva, 



form the cause of the Brahman being praised by 
Brahman, Visnu and Rudra. Hence the second 
Group means : “ The Brahman is immeasurable Bliss 
and Supreme Consciousness.” (137 — 139) 
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The Brahman, comprising all Its Kala-s and 
hence known as SaKaLa, is the meaning of the third 
Group. By describing its Guna-gana-s (all its attri- 
butes) in this manner, the Sa-guiiUrtha of the Vidya 
(is got). (140) 
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Although the letters Ka, E and A signify 
Brahman, Visnu and Rudra, they are to be understood 
in their secondary sense of Creation, Preservation and 
Destruction, which are the respective functions of 
those (Deities). 7 signifies Ts'vara and Ha implies 
Sada-s'iva. By these two letters are to be understood, 
secondarily, Tiro-dhana and Anugrahana, the respective 
functions of those two Deities. (Idl, 142) 
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■ HaSa is Ananda, Ka is Truth, Ha is Infinity and 
La is knowledge. (142-) 
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^qg^q^s^'JiqF^q sqq?^q ^qj?o[^q qgtqj^orqFqftq i qq 
=q ^Iq^qq^^sq^q qj^FRq^qT^: qf|q f?q^q 






S^?TT«iTg%?%cIT I 

I 'm ^TT, ^f^- 

^T^lt 5rWSfT?Fff.^5q5E^T^5RT^T^- 

•^qop^; 5 TOT ^T I ff 

^cnss'ir^q^’^zT^ 1 <TfT^'f^ I TT|t«rr^ l^sj It^. 

^ ?15^ ^ ^ ^T 

1 1 ?[r^3 ^ ^^iTOT’T^^fT- 

•JTcqsikT I ^fSIT T|— %'il^'ll^ ‘ 3ITO: ^^dt 

'q^sf^ ^TT q^T qj^’ q^TSTigq^T 

■ggi=qqT^ a^1?nq?iT ??I5^ ETf^qT%»5, — 

‘ TTifl: S^T: I qimf^r qT=^^qTf&I 155^^- 

3 11 ’ |f^ I ^ =q3'^Tfoi q^^Tsrf: | 
TO ^ RST^ it ‘ s^^iTq — ’ i ^ f| ^rafq 

f^T^TT 3JTTO ^^TT sfq ^ ^ q^q^, 

?f5cawt^T^^q^q^ qi^i^ fF^qi^it ^ ^s^^Rsq- 

■qTa[RT^ I qq ^Tf^qt q^ftt qst =q3M^T 

qftq: — ‘ oT-.qTfqf^qrr^^ tql^qTOqR i oi^- 
toiqlt qqi'qqlqRfqTq^ ii \ ii qq?qq1ifRqT- 

^1 1 q;?qqTqf^3R 11 R 11 ^iqiiFTqq^Bqt 

qiqqqftqRqq i tqf^t^ifqt^ qTOT^^^T^fq ii ^ ir ift i 
q^qj qT=qqqj^ qqi — q^ ^ ^ 





I ^ IT^ sfq II 

fra^ I ^5Tm^r 

TO fra I 5raf^'t^^^52i4ra'^Traf5 ^tWr^ 

ffa I 55^T5ft^«I3f5qf^^375R^ra^ sr^cjj^ 

T^€\^ ff^ i h^rt- 

^r%^’ fra A ?if^: i ^4 =^ra ‘ 3s«?ra — ’ fra 

5fqtf5rraf : ; Tira5^?JT%^5IT% ^nffraf^ST:, 

^T=^M 0 , sfq 5T^5gTt^>T5^ 

fi^T^mra sfq l^^raf^ira =^§^51; ^5I: ff^ 

! STl^^T^ ^gJTrai R^T ^T: 1 ^ 
5(|;g5^fSf^R4 SC^ISIT: 4?m\: 11 II 

Having ascertained, in this manner, the Brahman^ 
through Its Tata-stha- and Svarupa- laksana-s (quali- 
ties), (the Mantra) establishes the identity (of the Brah- 
man) with species of Jiva-s in the following manner : 
The term SaKaLa refers to Jiva, as the latter has the 
three Kala-s, Jagrat, Svapna and Susupti. Hrlm, the 
S'akti-bija, denotes the S'akti. As there is opposition 

^ ^sfearaifiifhl'^: i 

fr^oi ^T^jftRcIPL II 1 II 

3?tr^dt sTJicfc^ fl^rsscJT^lftcm 1 
c[?3|T^4fg ^rsTct: ^451-% II ^ II 

iraffT^pfhfrr i 
^?|STr ii ^ ii 





between the two, the pure things implied by them are 
identical. Thus far, only a very little has been said. 
The term SaKaLa of the third Group is used to imply 
that all this is Brahman. Having in this manner des- 
cribed the form of the Jiva and the Brahman by means 
of suggestive sentences, their identity has been esta- 
blished. This then is the Mahu-VcLkyUrtha. (143 — 147) 

I 

^ 113 II 

^ 11 11 

No controversy can arise about the meanings, 
whether primary or secondary, that have been given 
herein to this Mantra, as such meanings carry a clear 
conviction on bare presentation (to the mind). (148) 

^ ^ Sfq II 

^ ^ 51 ^- 

Sfq fTR- 

11 II 



If, in the six meanings beginning with the 
Bhavartha that have been attributed to this Mantra, 
there has been no possibility of the application, 
either of its primary or secondary sense, what harm 
is there ? (149) 


371WFn I I 

5i|qr n II 


1 q;siH i 

m: ii ^'^o, n 

Let there be any sense quite different (from the 
primary and secondary) ; the acceptance of any such 
sense of the Mantra has to be determined by the words 
of S'iva. In other words such sense may even be 

considered as the primary one. (150) 

For, it is the desire of Is'vara that such and such 
meaning should be conveyed by such and such 

(word). (150-) 

II 3H3 II 







%JRqr^Rf^ srfciq^siTg^; 
qj4 %?r; %i qmFiTO'^T^ 

’^=5^1^!: qj^q^rra; i i m- 

‘ q^gqqjTw?: ’ q'^2T^T^q^q5[RT- 

fffs^rq 1 ci^ f^qiqiiT^ Tq%s^qTi%f^?q qqq^qra i 
^SIT =q qq q^q^qqf^q^^qqq ^'^fq:; qq qq q ?T gq 
^i'jtq^lqjq^qtqi^ i q %^q qq^q ^flisq|^Tqq«qq?gftfq 
qT=5qq; , qs^qqjqqqiqTqT qzq^qi^Eq^qjq , ‘ 
q^ q^qjq:’ #5nq;, IgqqTqifq^^qTcq^TqTqTciqtfq- 
^T'-^qiqTqifqqj5[oji^qoqTfHq3[Tq?qT^Tf — 3TT%qq%fq i sri^^- 
qTfqq%f; i ^q^^Esqqi q^q sfq q qfqlqqffiq 

f^^^=5ST^5qqT5sqR; n II 


What if the meanings, verbatim, are not known ? 
Enough if the sense as a whole of the whole sentence 
is understood. The accepted theory in this matter is 
that the spirit is quite different from the letter. If 
need be, the whole Mantra may be treated as a single 
word, as in the case of Asecanaka, VyUpti, etc. (-151, 152) 


q?qfq q^if ^q f?qq — 

iT^FtOTif m I 





m 51T II 

sr^^T^cfT^IT: 5PTTOI5r^FTI^K^^5SI’3[l S^zf- 

^cJfTf 3^?q^^cqT%T I m ^T, 

T^t^cTT W 'Frftlq ^T rT5r gcqsi;^. 

— 3T«I %ra II II 

A single word conveys more than one sense; e.g., 
in the words Hari, Saindhava, etc. In accepting 
one of several meanings, the context and the aim are 
the two indices. (153) 

As, in the case on hand, all implications are 
desirable there is no need for any index. To argue in 
another way (in this Mantra) one S'akti embraces all 
the senses, as in the word Puspa-vanta. (154) 

q5r i 

q|l^Tcp7J3^ I1 II 

sTqF^^qm^ ^rw gra ^ 

4T^>Tlf^^q^ I ?TRT^fRm I RfRW 

II II 



cfT^T^r: 


In those cases wherein it has been held that every 
word has a corresponding meaning, this Mantra may 
be treated as a sentence ; in some cases as Avantara 
(leading) vakya, in others as Samasa-vakya, and in one 
other case as Maha-vakya. (155) 

^ II 

11 ^ H'sll 

11 r-^'^ II 

In the Veda it has been recognized that by the 
application of one (Mantra) in several contexts various 
meanings are conveyed. But in this case, as the 
Mantra relates to only one context the implication of 
all possible meanings forms the condition precedent 
leading to the Niyamadrsta (consequence to be 
obtained). If the authority of a statement is once 
strongly established, every thing leading to it has to 
be conceded with a view not to contravene such 
statement. (156 & 157) 



^ srf^ I 

^^gqqft ^m.\\ ir 

^?r#r ^pJTJTTST^r^n ^ sfq 

RIU?f fcJfTf^ 11 W 

Even though it is accepted (on the authority of 
the Veda-s), that Yaga and Svarga are related (to each 
other) as antecedent and consequence, (an intermediary 
stage) A-purva, not known to the world, has to be- 
conceded so as to avoid the (apparent) absence of 
contiguity (between the two). (158); 

<J5 ^fSME1^s?TTStW’IlfT35I^ — 

^ II 3H^ II 

3TTO: ^ S^cT^flf^ I 

fl?TRt ^DT^f^T I 

Qv 

| ^ T ^T%55^qqj-{^5?r;frT5rT5S^TO 
iqqT^T:, ^^#5^^511 I ‘ ^oif- 





I ‘^0^ =? ^05- 

I 5rM«n^^«r i ‘ q^ira- 

pf^T? ’ I ^ ‘ s?rfg??Trfgf^?Tc3: ’ i 

Tq¥n5qJTct5^s?Tq^^ I 3 t 4! 1 |qpq;g^c5IT5- 

'Tra^HTipqpiT^^Tf^ 11 11 

The number of letters contained in the Vidya, 
Uddhara (the process of drawing out), Kala (Matra- 
periods), pronunciation, places of origin, the (requisite) 
efforts, appearances, positions, shapes, form ^ar 
excellence, the different states and meanings, these 
form the internal limbs of the Vidya ; (159, 159-) 

n 3^0 ir 

^T: I 

^Tin-qfTi^ 5?T: ^ n 3^311; 

1 q^^JllClN 1 te- 

I 1 sftsT qTWT^TT^ 1 ?^rf^; qfTSSf^; 1 

qJTilflSTTT^ I -^JT^TT | ‘ ^^oif 

1 ^JIT: 3'%^05*1^oT- 
1 <^511: TTTfflK^rif^^nP^f^^tRn 

1%%T:, TfTSSf^T^Pf %5[^TK^r5a?'T^R«rT 1 

sn-^T d^dqoiT%1^sif : 1 5if|ftc%Jn^f^qq:Tf^ i 

T^qi^, l RT^I; 1 !. 






m II -^So, \\K 11 


While the Rsi-s, Chandas-s (metres), Devata-s, 
Viniyoga (application), Bija-s, S'akti-s, Kilaka-s, Nyasa, 
Dhyana, Niyama-s, Puja-s, etc., are its external limbs. 
The external limbs are, for the most part, well-known 
to the world. (- 160 , 161 ) 





I 

3^^ II 


’ fi% 11 \ W 11 


The internal limbs, on the other hand, are most of 
.them rarely understood. They should be pursued by 
Upasaka-s. Hence, this work Rahasya-varivasya, has 
been expounded for their delectation. ( 162 ) 




5^^^ II 3^^ II 


sfTSt m I 


The pursuit (of the S'ri-vidya) by the fanatics who 
adhere merely to the external ostentations losing sight 





■of the essentials (as expounded in the work) is very 
much like the body wherefrom life is extinct, 
and a marionette from which the strings have been 
removed. (163) 

wA srT^JF^qrfq H II 


^siT SN 5nifTw?rT|di^?iT5?r;, sfq jt 

?r qj TO: ’ ^iT^r: ii ^ 5.a ii 


Out of the seed (Kama-kala-bija) evolves the root 
(Mula-mantra) ; out of the root (Mula-mantra) evolve 
the parts of the plant (human body), above and below 
the soil (external and internal). Though both of them 
are of equal importance, more importance has to be 
attached to the subsoil (internal) parts. (164) 


^\WR: TTqT^cqTf — 





qjq II II 


qiq l ‘ 15^: 






% 1 fr^f^JT; 11 ’ %fk 

TOT^ 1 H?'t=gqT I T%.^ 

I ^T5?: ^3^: II I II 

This Varivasya (maid), duly courted by a person 
from the house of the Guru (father-in-law) with his 
grace, brings about the accomplishment of his heart’s 
desires ; while, if courted by him impelled by his own 
blind passions, she leads him into the path of sin 
(astray). (165) 

‘ fff HW^FdTR T% 5IT¥TFI ’ 

375 i 3 qrB^ WH I 

m ^ O^^T: il It 

|ra 1 q%, 

3n^^Tl^siTf^5IT'^5R?^qT: , 
^Ut| cI5r I 

^T?w^?rfTr52i4: I fimJTi^JTTfiT^q: II ii 

May my venerable Guru triumph, who, seated on 
the Akathasana (triangle with A, Ka and Tha series as 
its sides) with Ha, La and Ksa at the angles, bestows 







•on me Knowledge and Bliss, identical with the Atman, 
which transcends all description and could at best be 
subject to Laksana (indirectly comprehended). (166) 


11 n'a 11 


tit:, 

^TSS^ !T%t: I ^ II ^ 5.^3 II 



Bhaskara-raya, having for his soul guide his 
venerable Guru’s feet, wrote the Varivasya-rahasya (the 
secret of worship) of the World-Mother, adored by the 
valiant [who vanquish their opponent Idam (the 
phenomenal world around them) on the field of A ham 
(Ego)]. (167) 






«l^¥fk?T?WR^%?iTclT%;T 




4o 

31^: gt® ^0^° 'I’iSo 
3[^i?Io ^o ^<i 

3md 'I 

3Tfsif^;jio 

3Tf% T^o ^r°^Io '5i-'^^ 

arg^^il^o '^-'1^ 
arfear^o ^it° IV 
3#Ilt% 'i-v'i 

3rt^ti^r^° ^r®^° <i-'i'i\ 

3T5n§i3'>^° '^-'i-^ 

3T5oqMfr° ^Ffol^o 

^Ito <^'»^ 

arq ^ll® 

3isr fti^t^® 

sisr ^ ^i^r® “i V 

sT^ricr: 'i'q® ^'if® V 
a^sq^l^q;® ^^® 'l^'i 


ST^g^ISfo \o 

JTo^TIo ^ 

3T#: i® 

r® %® \-^<'<i 


V'iV 

aig^r^® qi®^o %-'^-\'i 
3^g^: l®5rr® '^'i-^ 
3?5^ qr°f%® H 
3F^:^R'3F^?® ^it® 
3i?cr^wqi%? 


ai^^qsr^^^® \s^ 

^Ir® IV 


siTjfrq-^T^o 

<S{^ ^^® 1 ^ 

ar^sfelfiT: qt° 

S^?:® ^'it® 

3rq^ ^ irm® ^® ^ 

aTRM 1®^® VV'J 

3?3TcTrT^r: ^t® 

3TJI^ fj^t: ^it® 'i'i'S 
at^H^FTT^r ’■it® V 
ar^qqt ^It® K 





5Twf ¥IWf^ 'i ^ 

STSiff 'jV,^ 

3I«Tf sfq^JTo sfFTo^rro CH 
3T'4^^ urorfo lo-xi 

cFo;3’o 3-BH 
srgii^U^^o sfto 

3?W: 1“^ 

3rf^t>^o =<!, 

3Tff5tra H t^'To T^o7o ^-<10 
3Tf&cq^o 

q^q^TT^rq^f 

3T^r«r^?ii^gro3«» 's--^H-'i 

gr«>3-o 
3Tr?ri5it ’^rg® 

3TlciT^: 'Tfto «®?i® 

3TI^3: 3jt® ^-\% 

sTicfrr I gc5r W" ’^-'i^-'n 
3Tr?i ^isfcT® fr° cToTo ')o-«i\s 

3^Rri■ ^ H-'RH 

3TI% 11'=^ 555t® 

sTT'crrdf^® 

3Trgidfc«i?wr^ 

3TRrd{c«TcFn^ ^t® 

3TFFtsB^3'cg fst® VI 
•3IFcr^l%; ^® 


3Tr ^=5r: ^w® ?#® ^ 

^Wf® 'i'A^ 
sTR^r^j^r ?^® 'i'^® 

fr;^3?«3Tq% 3To 'iov^ 

f^sfrir^rira^® 

?^3rSsfeft?tJTfe; ^® cx 
^r f%?:ll^® ^® S2TT® •^-'^c 
53%3^flr ¥^° i-'Sl ® 

ffg g «nmf?Tr: I'l® 

^'4 goirmo 'ivo 

^4 ffFrf^g^i'® 5i^® *» ■} =» 
fc4 3fr 'ivs, 

f?4 JTRTT T®^ 

fc44 4t«ifirg !?^o ')■>?£ 

^'nfjrf ^^® R\s 

5?3to \^a 

sft g®^o 

1^: afR55^: ^o 

f^g5PTr4: >1^5 

3To <io 

t #Hlf4f% ^o 
1 53rnTri4ra ^® 
twrr ^^4 ^0 7® <: 

3^^ 3r^ ^o H'i 
^qffl^sjR ?4to 
33Rf Rmg.4t® 

^3?Tpq?cR'!4 5^® I ® 



■3?f?5=3Tt v2 

go *1 

^q^Ji^^rrsi. o '-’a 
^^T^ rtl^lWo 5f^o loH 

f%^o 

?rar<» qro^o q— v<i 

o o <) ^ o 
trq;: ?I^o ^o 

0^0 1 o 

^ro^o ^-=-<j 

i^5E^JrRq;rsrf: 555to q 'A^, 
“iAs 

<T5Hr«[^ =1^1 

q-^re 3=S3T% ^o#o V 
tT5EI^ ^ 55^0 Too 

VT%qn^HVj; i?^o 3v 

vTftc^rireq'ssn® 2 A 
^?tfc^^^^5^5r: ^o 'i o *) 
tT^qwgril;^^ 5^0 \s I 
TT?t^qr^ir^f 5 ^® 'iA'i 
TT^I^JTT3[^ 5^® ‘lA'i 
tr^r^ ^t® q-v^ 
q;r[rgc^^ “i' ^ 

Tr% sf^rnir: 1®[°q® c 

^cito 

TTq g;r^!tRn^: ^® A A 






^ 'Tqfir: ^o sv 

qTocIo \S— ^\s 
53To ^'!f 

'qq tiiiR^titi. ?^® Co 

H'l^'I'frsqf^ijV® 5®5to AA 

ij^o 'iVvs 

’Tf iriRfcqr^: ^® q®-*. 

TT'? I I® ^® ’i-^-S( 

W 5nnr!T t^a 

TTqr sfq^o ^o \j;^ 

VA 

sfTqift %o3To go 1— '^•a- 

^ ’ft® q\s-^^ 

^ ^To3o V— ^o— 

q;: srsrrqf^o tr®#® a 

’fc'hK=(^^2JRg ^® \S\S 

qs^ER^r q;e?rr’>ft 550^0 <j 
^OST'T: q^ftq^RT® So?Io c% 
q>®d~ ^ qs^s^rr® ?^® 'iA 

is:^ 55® i^®iR® «, 
'hl^dqi'Cl'H!!® 

?^® X 

q^r #HT^ X#® "iAq 
q55 qiRTri%% x^® 
qipq'ni^qjr^^ ® x^® 



^o^fo^o V5 

■^“^: ^o "ns 


qqrrqjcgfii: Ji^® \sA 


qiiM^<i ^Rt ^rq% ^®?iT® q— \» 
^ifq% ^ ^Bqqr: ?#® 



^ c 


^Rt ^55r f^o^o 
5Rr^R?jRi%jr \-\£. 


?sf TToVIToVVl 


in'o?ro'?o ‘io-'ivs 
1^0 'ifro ¥gr« 

^f5r?Ri5^?T 4to 

5^5Br«Tf ?#«> M,<i 
iRl^t S^^To ^o 
ft55Tr qr^r ?i^r: <) ^v 

5^-qt5I: s^lqi’Jsro ^ 

^Nlt^f^^qqRT R-X\ 


3r^si%-. q;r<»io ^-'^-'i 
TTONsr^r® ^o 
TM^rSTfHSTo '^'i 

JiRc’^rr =q hut® ^orf® s^r®?® y 


gtnr: 


fo cITo^o \S— "^o 


S^spji^^ejL tF^njo q® ^-£.\ 
3|jt SSRT qi®3® 


ITT^c^ ?TFf^c^ q^fo 

’qfeTT =q qqrssfico ^o <£<; 
^*b ^?J’T®^'*1 ® 


=q5:^lclgc^l^; fE|'®?t,o y— 
=E^:qfl?Ect^o ^® 'i-ly 

^^^^rar® qr® ^'^'^^ 
^3^^rf&r 5^ ® T ® ® 
=qg^5RJW lo3® y-^'A 
I v\5-v 

=q55^ ^«rcr¥r qt® H-q.^ 
qr ^o ^® yy 
sf^qra !q#® 5?#® 

'Ei«-'^iRt 'srfll^ q^o^ET io— \9 ->?,« 
3pqr?r?q q^o^itovtro -i-'i 
^Pjf^rqqiqt: o i *l 

qr^sf^sqpcq 'I'i 
qTr5ic5^q§® s?^® "iyy 
^ftq: q^r qt®io yy 

sftqrcJTtRRr® y\» 

HFci^iH^qr® qt® 

^ipqrf: 3® "l 1 -F 
^ q^qr: tj[®5Bl'® 

qroi^L^o y— 

^ ?q)qiJtqq ^o3o ^_<i,_'^e 
?i3iirqr«J5o 

£.\ 

q^rsR%o vs'^ 

5f^® <1 “i o 

cTrqRfR ?5r®3’o ^— <;— vs 

^fqi^Try^® ^® 

^q^ srr® ■»'i-'^ 





f^orTTo 'I-'J 

^^ri* ^o?fo v-^ 

^srarrir^F^o ’v-^^ 


^icsr^fr^qto 

o vs 

^5r o^° *1 


srarao ^\s 


?rc^t%: 'i-‘1^ 



%qi?5r==go ^o 

?f5[3'I'7^ 5^0 ‘i^<^ 

s^§Tr« V ^ 

oftf O i^o «lvv 

3^ s^^ifr Vo 

gf%o 'iVvs 

%?r ® 'i o «j 

^^rcfTR^cTFo V— 

sr^RTeB^r^ ^ o 

?f^r^=srjra ^mof^o 

%^%rcrr^^o 

T^Tirciir fStoctr® 

%^il^l%ciw?^ 5^0 <i^«i 

rf^ 3|i r%orrr° <i-'i^ 

%JTF5rwgo ^o 

^cPq-o '^<i 

% i^*T=f'c4(<-^: Kffogo 

»T# #» 

%^f '=bK*J|<^o ^o ^vs 

rfl^ ^r 

^isfr ^to ^-<:^ 

^<sl o V o 

g'lrfg^'JT \--^>s 

rrar«rr sftir^rrar^ f v-^-i-«> 

%5 ^ ^ Sft' ')'»■<£ 


%5 ^rf%;o “ivs 

^5r ^o^fo 

^ 9K® c 

cTfiSTRR H»^<> 

#q7l'?r?^o 

WITo ^o ^-1<s 

f5lfjgT=5lf 


fq%Nr ^o ^0^0 ‘i-'i » 


ra'T# \\ 

?reJTr5:^JTo ^to 

fwfJl: fl: 

cT^rrm^srso 

W<>3o V 

cTjpr f%?jra: ^vs 


?TW 3^0 <^^3 


5T^ 1^0 






^ gr 3?5JTio (?) 

3^0 «i-'5 -<i\ 

^?r ^CRF^o lo^o V-'i-'^ 

#'7raift s'lfrr^r^ ^t° 'i-'^-i 

^cir5[5srt grocfo^:'’ '=i\s^ 

5?F^fl3ffo rr^siTro ’7» v-ci 
%% JT^^racffo i^ocTFo n-'i^ 

%5Jrr ^'JPcRr^W ^«> 

^53rr ^TFcRc^ST S'! 

go5rr» 'i-'i® 
51’*.^!’^^^^ ° ° \ 

s:r^gT5=^ s^srit- 

tgM'i 13 '1° 

frr^ 55^0 

g,'fi4'i^l?ft'® 'i'i'j 

'4d 1%®crro 

'<^rat%'4o 

fgafv 3ff =T: i%®5fr 'i-'iv 

sg^® ^r®cTogo \-^o 
aii%TO f7®Qo i-'i'i 
H!35rc# =g i:S 
5f 50^ ^ 

^ ^ ^ ^®^® '^-'1'^ 

=T Tg^m f «>3o 


3^: ’Tr®?i 
^ JT^: ^® 

sBT®sr® '1-') 

JTir® w®^®7° '13,— 1 
gr®?!,® <:-\-\-^ 
51 sofir® 'H® 

5ri^5rr^r'nkr ^o 

5ri^: msTW^: 

'^?I® q^® 

5Tr^^*i5rfrfPT ■» ® ^ * 

:Tr^F5T53irf^o v’ 
5W5?1«rfei^l¥t: ^® 
Jir^FcTRl^r® ^® vva 


JiFcT-.F^T'??:® srr® ■^'»-vs 
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